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CURATORIAL STATEMENT

Most of the time, good design is unseen. The same goes for
of things, like the Internet connection, craftsmanship, anc
the city infrastructure. We notice them when they go wrong
can only be appreciated when you have more knowledge about
unseen efforts.

What can we see in this series of furniture, designed b
Chan and Freeman Lau, for the Hong Kong Palace Museum?
the form, similar to Ming-dynasty furniture but with r
details. Most of the connecting points, very well-m:
hard to spot. The material is wood, and yo ?
what kind of wood it is if you are fami h £l a1
touch, the smell, and whether it is i o But that’s
basically about it to what we can * )“i lot more
to tell from this series of furni "
together, they share their ¢ v-how,, learning fr

each other. From handpii it il to how to

certain details, eve nla d, and tested by
Tse and Ng. ¥ y

What is unseen in them are, f _'?' nal produ
each piece is carefully crafte ;’- Luen and Roy
They are woodworking craftsm erations. By wor

o

There are 4 ty-_” (Juglans Nigra) and

Acacia Confusa ar Rosewood
(Dalbergia Louvel talinus)
are used for the fi rown in
Hong Kong and Roy g . Malagasy

Rosewood and Red San
unlikely to be used '
confiscated by the Hong
Palace Museum by the Agricu

Department. Fortunately, they :
beautiful series to be used in

From traditional craftsmanship and wo <ing industry
maintenance and how it is safeguarded, these are unsee
embedded in this series of furniture designed by Samuel
Freeman Lau, and crafted by Tse Shing Luen and Roy Ng.

Michael Leung
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DESIGN &%t e

MEMORY DISPLAY UNIT | DESIGNED BY SAMUEL CHAN

This design is based on a geometric structure that creates a sense of

order. Visual simplicity and harmony are achieved through the repetltlon
of a complex wood joint (mortise and tenon), whlch requ1res
expertise of a master craftsman. The use of th
tradition and continuity, but is expresse
From a pragmatic point of view, the con
wood material available - small secti
this design.

n efficient res
d ideal for realising

M) BRFIZR | PRAEERRE

ERFTARTEBEELMRFR. AR TENERZE,
IRBAORGRR AR, AMEERR ARG T GASEE, 8
&, WHZRETRAAMNEREE - MANEAREIRERH

MING INTERTWINED CHAIR | DESIGNED BY FREEMAN LAU

Furniture in the style of the Ming Dynasty is famous for
and smoothness. The furniture is mostly made of fine ma
exquisite techniques. It is always gorgeous like those n the past

who held magnificent spirits by being magnanimous and k edgeable. This -
coincidently echoes with the vibes and virtue of the Hong Kong Palace

Museum. The legs of the chairs intertwined with each other embodying the
close partnership between the Palace Museum in Beijing and Hong Kong Pa
Museum as well as that between China and Hong Kong.

Especially for this project, a veteran hardwood furniture craftsman was
invited to help bring back the craft of traditional furniture to Hong Kong
and transfer the techniques to the local woodware craftsman of the young
generation by working together. This is just along the line of how the
Palace Museum in Beijing conveys the spirit and brings the collections to
the Hong Kong Palace Museum. Both interactions are derived from the concept
of inheritance.
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TIMBER 7K#t

RED SANDALWOOD (PTEROCARPUS SANTALINUS) /NEEZEIE
EXPORT COUNTRY HEE]: MALAYSIA FZRF55:
NATIVE [REEfth: INDIA (ANDHRA PRADESH) ENE (%fSHF)

MALAGASY ROSEWOOD (DALBERGIA LOUVELII) EBEZE=E
. EXPORT COUNTRY (L[El: UNITED REPUBLIC OF TANZANIA iB&EE
NATIVE [RZEih: MADAGASCAR

NATIVE [RE
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TECHNIQUE il MACHINERY #§3%

MORTISE & TENON JOINT
EAE(RIE)IES

STEAM BENDING
7

MORTISE & TENON JOINT
EAE(RIE)IES

MORTISER
FIHEH
MORTISED & TENONED FRAME
WITH FLOATING PANEL
EEFTHRER
Each piece is a 45 degree angle
double tenon (8mm). There are
one blind mortise and one
through mortise. A 7cm tenon COMBINATION MACHINE/ CIRCULAR SAW BENCH/
goes through the mortise CROSS-CUT SAW
completely. WAak/ BiRE/ HEiRE
EZERENEESES. SE45ERAE
FAsmmpyMIEIRIGHE . Hrh—{E2 MRS,
BH—E2MEAE. EEETenE, FEiE
BR.
SQUARE CORNER JOINT
FttfEs
CNC ROUTER
S EAl 25







THE MAKING OF TRADITIONAL CHINESE FURNITURE

“There is no definite way to wooden furniture making”, Tse Shing Luen
says, “We will see what needs to be done and find a way to do it.”

Here we take Freeman Lau’s Ming Intertwined chair as an example to

see how furniture is made with traditional craftsmanship and today’s
technology. From the factory in Fanling, where each piece of wood is
handpicked to be processed into timbers in sizes suitable for the
machinery, the timbers are delivered to Roy Ng’s workshop in Fotan.
They are‘xhen cut and planed into smaller pieces, close to the sizes
of the actual parts. The timbers are processed in batches for
efficiency. Depending on the type of work that needs to be done on the
timber, they are ocated to different stations, with different tools
and machinery, rq? for the next step.

Before going
design again
by hand, test

the dworking machines, Tse and Ng would study the
re goi to production. Tse would make a 1:1 drawing
s'amply‘like the armrest, where he would discuss
with Lau the © s and other details. Ng would prepare a CAD drawing
to check if all the parts fit together seamlessly. Together they made
a set of prototypes for the furniture series, which are now eiﬁibi%adﬁhm
in the *“Unseen” exhibition. : e A

All the parts_are connected with mortise and tenon joints. The mortise
is made in=the mortiséFT“WﬁTth‘iook&=a—bi£ﬂl}ke a drill press but

makes a square hole instead.of a round one. Tse and Ng have-their
preferred machinery for maki the tenon, where they find their T
balance of speed and accuracy. Tse prefer§ t é‘prnss-cut saw, where

the 45-degree angle double tenon can be made with“a single machine. N
does it a bit differently by first making the tenon on a combiﬁ%i&on»
machine, and switching to a circular saw bench to finish the 45-degree
cuts. The steps that come next are very similar, if not the same for
the 2 craftsmen. One of the difficulties they had to solve was the
backrest. The wood is very hard to bend because of its density, so

they made several trials before finding a proper way for steam bending
it. One of the improvements made with this version of the Intertwined
chair is the intertwined part. Ng first made a CAD version of the

part, then had it made with a CNC router. By positioning it at the
right angle, they could actually get a more accurate result.



When all the made, waiting to be assembled, there is
one more th e before assembling it, which is sanding.

5 ¢ will be the last step when we sand it
with different grit until it is very smooth to touch.
There are certail at are more difficult to sand after
it's assembled, es t the joints, where different
directions of the meet. Those areas will be sanded
first. After the chai mbled, depending on the design,
there will be more san loring, and polishing.

pn here because it involves most
e of furniture. It is also more
g of furniture closest to our
definite way of furniture
pn process of a chair,

e other pieces, like

in the exhibition, are

A chair is used as a dem«
of the steps needed to ma
complicated as a chair is
body. As Tse mentioned, the
making, and after seeing the
perhaps you can try figuring
Samuel Chan's Memory Display
made as well.
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— tenon. joint in Samuel Chan’s Memory Display Unit
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TSE SHING LUEN
Tse Shing Luen was born in

education, Tse started work
years later, Tse realised h
his family, he turned to the
started again as an apprenti
craftsman. Years later, he se
company, where he trained. and

9. After/3 years of s i
ice for wood engrav1n-a 74
. With the influence of
furniture production. He
-ted to technician and then
ooden furniture production
sam of workers.

For the past decades, Tse has:be
Chinese furniture. His furniture
is not only sold in Mainland Chin
world. In 2015, the collaboration
renowned Hong Kong designer, tookﬁ ce. Tse oduced various sets of

airs, including the Ming Intertwifed and thg) endowed chairs for the

ong Kong Polytechnic University, designed by Freeman. Those works have
een exhibited around the world and collected by museums and collectors.
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DESIGNERS &R&tET

SAMUEL CHAN

Born in Hong Kong and educated in the UK, furniture designer Samuel Chan is
known for works of uncompromising visual purity and subtle detailing. Throughout
his career Chan has used wood as a primary material: his precisely-executed
pieces express the maker's craft and the qualities of wood in contemporary,
imaginative ways. When he was named British Furniture Designer of the Year in
2015, his peers praised Chan's ability to "make wood sing", and his designs have
received numerous international awards. Based in his studio in London, his work
ranges from private commissions to commercial projects, including an extensive
collection of furniture designs for the Jumeirah Himalayas Hotel Shanghai.
Promoting longevity and legacy in design is a priority for Chan, and in recent
years he has applied this to initiatives that educate and mentor young, emerging
designers both in the UK and in Hong Kong.

PR A IE

BRAEEANER, HBRBEAEEZHE. tE2ERBESEARTL, HIE LRI ZHE, WRGAIRBA
BRAZRFETR, 19955, RERIIRARMAEChannels, REBRIUITFEERIIZE, WHREIEE
PR AR TS, MAFmEETRER, bhlses, FEBR. HEERBHSMRMJeremy Myerson3iE:Tia:
MR ERRFROAHE, SRR, OBMER. R ERZE, FESEERTE . 2013F, KK
BB —ZRAMmhEJoined + Jointed, RFE SFREAIES WTREN, AESARMEORENERR
B, REKRE2015FERERARGAALE, FHERRTEN TEAMIET . MRARERARESHALAE
HEEZ—, ESESTHRESNISERARIIAR, RESFHRRARNA, TRRASFNBRAEE
AESRARE, HPEEs st ERREEFRERAMER.

FREEMAN LAU

Born in 1958 and graduated from Hong Kong Polytechnic, Freeman is now the
founder of KL&K Creative Strategics, the vice chairman of the Design Alliance
Asia and the secretary general of Hong Kong Federation of Design and Creative
Industries. Throughout the years, he has been dedicating himself to drive the
development of Hong Kong's creative sector. Having been working as a designer
and artist for over 3@ years, Freeman has achieved over 30@ awards. Apart from
graphic design, Freeman also created a wide spectrum of 3D works, including
installation, sculpture, furniture, so on and so forth. They are highly reputed
and collected by museums and collectors all around the world. His Chairplay
series consists of an extended range of works is one of his signature
collections.

In 2015, Hong Kong Heritage Museum organized the exhibition “Freeman Lau &
Design: Independent Decisions” and showed over 200 pieces of Freeman's works.
In 2021, Freeman was awarded as the DFA World's Outstanding Chinese Designer.

BlER

1968 FMARER, BXERFBETHR, RANASAERIBANMA. SDNERHEREE, EERTRAE
ERMETEEHE, E#@#ﬁiﬂ]éﬁ%‘l‘é#o RERAREBNAE=T2F, BEBRB=FIR, ARAF A, %
EKRfFREREEZ, (HKEZRE, EEREERSFRZURSHENELWERES, Ehbl EFin R#3
FRREE, hESAA.

20155, ERXABYEAIRBENTRA FNRRERT EARE, BHFR"EZR. 2021F, #K
ENE TDFASMIRRRE NRRAtE - BREREAREE .



CURATORIAL TEAM ERER

MICHAEL LEUNG

Michael co-founded his studio in the Netherlands in 2010 and

is now based in Hong Kong. The collaboration started after he
completed the IM masters course at Design Academy Eindhoven.
Michael's works explore different aspects of design from crafts
and industry to design systems and sustainability. He is
designing and exploring design in different levels and
disciplines, from 2D to objects to spatial.

His works have been shown during Milan and Dutch Design Week,
Vitra Design Museum, and other international design exhibitions
and museums. Michael is the awardee of the Hong Kong Young
Design Talent Award and Perspective's 4@ under 40 Award. With
his collaborations with Vitra Design Museum (DE) and V&A (UK),
including curatorial works and exhibition design, Michael’s
creativity is reflected in the form of exhibitions as well.

REFB

REAEAEARRES R RRRETIRTRRE, 20105 EEMAILL 7 HRGH TR,
R ERRREREAMTEER, MTERTENUERARARAIFELS, DIEKE
MiEmaRatiE. ERFAEREHEY R R A MBS RETEMEPR L.

REFR2014FHBRMEFTER/MN R F 2—, 2008 FHBEERFTFRGTTRE.
fl B E A T U AR AT I B A R B A 2 A RSB BMESIFRR I 2 HRERAH,
TMEEARET (FHAEHE) RiRfIDetourtRRA.

TIN HO LAU

Tin Ho Lau is an artist and pan-disciplinary designer. He was
a student at Design Academy Eindhoven. Now living in Hong
Kong, he has worked on commercial and public projects as a
graphic, product, interior and exhibition designer. “Tin 1",
a ball point pen he designed for Shenzhen Comix Group, was
given Best Stationary of China Gold Award by Paperworld
China, Messe Frankurt. Tin also works as a consultant,
providing insight, bridging parties and forming projects
across commercial, art and design.

BIXiE

RERRREES R RRBE. MEBRMZMZRERTW, REEE, TES
HERRAHKER, AFERETE., ER. ENRRERG, mitsRYIEOEER
stiTin 1RFHELE LT EREEMERTPEXEREEE,. MATMEEE
B, WERBE. RENEBN2E, AFFRHER. BIUIBATHELHIES,



CO-ORGANISERS HisEiiiis

HONG KONG DESIGN INSTITUTE (HKDI)

Hong Kong Design Institute (HKDI) is a member of VTC Group. HKDI was established in 2007
with the mission to be a leading provider of design education and lifelong learning,
including architecture, interior and product design, communication design, digital media,
and fashion and image design. With a view to providing professional designers for the
creative industries, it promotes the “think and do” approach and encourages
interdisciplinary synergy in its broad range of design programmes that cultivates
students’ cultural sensitivities and sense of sustainability. HKDI maintains a strong
network with industry and provides its students with essential practical experience.
Overseas exchanges are actively arranged for students to broaden their international
perspective.

Website: www.hkdi.edu.hk

FRHNWRH SR (HKDI)

ERMER R (HKDI) HBVTCHREAER, HKDIM2007EMIL, HIEMA MM, RUEEEEKTENRHET
BIFE(SRE, OERE. SNRESR. BES. WENE, DRSERESEH, S TLEEERNEAA
7. BiREN TRERRE OESEEE, SE2whrEEaRE, ISR A REFRNER, BERSRNMESZR,
LIMESENAERE, FRERAREEEDNE, SERERASHNEERTEGE, MPEMNTFER, BRRE
HABEREEIIRMEE, HEEREE.

i@t www. hkdi.edu.hk

THE HONG KONG INSTITUTE OF VOCATIONAL EDUCATION (IVE)

The Hong Kong Institute of Vocational Education (IVE) is a member of the VTC Group. The
nine IVE campuses provide vocational and professional education and training for
secondary graduates as well as people in employment. IVE programmes leading to the award
of Higher Diploma and Diploma of Foundation Studies cover various academic disciplines
including Health and Life Sciences; Business; Childcare, Elderly and Community Services;
Design; Information Technology; Engineering, as well as Hospitality. Interdisciplinary
Programmes are also offered to nurture a diversity of talent with professional knowledge.
Website: www.ive.edu.hk

EEFERTRR (IVE)

ERMRBFRMR (IVE) KVTCHEMR, B TROMER, STRREREREHMATRABRETHFESEZE, IVER
WROHEE, FEIEELEY OERERESHE, B HR. RERYERSE: & EMRE I8 AER
s, TMRARSRERE, BESRAEAT. REREESISUEMEREECE.

i@ht: www.ive.edu.hk

HKDI GALLERY

Affiliated to Hong Kong Design Institute (HKDI), HKDI Gallery is a dynamic exhibition
space with unique vision, with a track record of engaging with parties at home and
abroad, including internationally acclaimed museums, designers and curators. With
contemporary design as the cornerstone, HKDI Gallery presents a series of top-notch
exhibitions every year ranging from graphic design, architecture, fashion, product
design, multimedia and so on, including the exhibition for the renowned architecture firm
Zaha Hadid Architects, the retrospective for the Pritzker Prize-winning Spanish architect
Rafael Moneo, the solo exhibition for the renowned Japanese designer Dai Fujiwara, the
solo exhibition for the Oscar-winning artist Tim Yip, the retrospective for Hong Kong
design legacy KAN Tai-Keung, the Asian debut largest solo exhibition for one of the most
influential German industrial designer Konstantin Greic, the exhibition for Red Dot
Design Museum, etc. Conjoining the design expertise of Hong Kong Design Institute, HKDI
Gallery inspires tomorrow's creative talents and promotes design education & creativity
to everyone by staging museum-standard exhibitions and education workshops.

Website: www.hkdi.edu.hk/hkdi_gallery

HKDI GALLERY

BETFENER R (HKDI) , HKDI GalleryR—RiSNRIFHNRESEN, SERMASEREBRNFEEL, o
EFRER M. miti. RRASSE, NDEARITLEE SNIEToEt. BE. BE. ERuiRSRESE
f—RFITHARRE, PIINtERAZEERHZaha Hadid Architects B, MIFEIEREELRafael MoneoCELRE,
BFRaERMEEAEARK., BRSNS ENRER. SEIRAMKonstantin GreiciBiER. LIBSERA
BE. A ERREiaENERRAY, URERT RS, HEATRBANBHRY, MEmitas.

§BEE: www.hkdi.edu.hk/hkdi_gallery



THE HONG KONG PALACE MUSEUM

Located at the western tip of the West Kowloon Cultural District, the Hong Kong Palace
Museum looks out over sweeping views of Hong Kong's iconic Victoria Harbour. It
occupies some 13,000 square metres with a total floor area of about 30,000 square
metres and exhibition space of 7,800 square metres. There are ample rest areas both
inside and outside the museum, as well as an array of amenities, such as an
auditorium, atriums, educational spaces, gift shops, and eateries. The museum will
also provide barrier-free facilities and nursery rooms.

The Hong Kong Palace Museum aspires to become one of the world’'s leading cultural
institutions committed to the study and appreciation of Chinese art and culture, while
advancing dialogue among world civilizations through international partnerships.
Located at the western tip of the West Kowloon Cultural District, with sweeping views
of the city’'s iconic Victoria Harbour, the museum is scheduled to open in mid-2022.
Embracing new curatorial approaches, the museum will offer a Hong Kong perspective and
a global vision, presenting the finest objects from the Palace Museum and other
leading cultural institutions around the world. Through innovative research and
travelling exhibitions, as well as educational, cultural, and professional exchange
programmes, the museum will build international partnerships and help position Hong
Kong as an East-meets-West centre for international cultural exchange. The Hong Kong
Palace Museum is a collaborative project between the West Kowloon Cultural District
Authority and the Palace Museum, which is funded by The Hong Kong Jockey Club
Charities Trust with a donation of HK$3.5 billion for its establishment, as well as
some of the annual exhibitions and education programmes in 2023-2031.

RN ELBNE
ERMENAENECREAICERN, DEEEMRE0EEREH. BUEGTN13, 00T, EEERS
30,0005, HERERMT, 800 5, BRIMEHBOMEEM, TNREEERE. TE. AFEDE. LERE
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RESE, BETELEZEANEE. BNEUREALCERR, 82022 FFhBmM. WEMENRTNE
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foiefl. EWEEANNHEEEREMERMRNSIFRE, AREREEREERESIREIsERTMII, LH
2023F 20N FHMEHFRASFEALREEMERE.

THE WEST KOWLOON CULTURAL DISTRICT

Stretching over forty hectares of reclaimed land located alongside the iconic Victoria
Harbour, the West Kowloon Cultural District is one of the largest cultural projects in
the world with the vision to create a vibrant cultural quarter for Hong Kong. With a
varied mix of theatres, performance spaces and museums, the West Kowloon Cultural
District produces and hosts world-class exhibitions, performances, and cultural events,
providing twenty-three hectares of public open space including a two-kilometre
waterfront promenade and huge green space.

BAXEE
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14.05.2022 - 13.06.2022
10AM - 8PM
(CLOSED ON TUE EEHA_{K%E)

EXPERIENCE CENTRE, HONG KONG DESIGN INSTITUTE
i EA R IR PO

MTR TIU KENG LENG STATION EXIT A2
EEERELA2EO

FREE ADMISSION
REANS
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