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ITALY-A New Collective Landscape is an overview of one
hundred young Italian designers under-35 from which

the overallimage emerges as a plural and feasible model

of society, where the notion of commoning draws ona
myriad of new negotiations. Virtuous ways of thinking, being
and producing, committed to giving back more than they
take. Considering ourselves as part of the web of life, in
which human and non-human, geological, biological and
technological agents are interconnected, can design culture
approach the notion of radical interdependence as anew
field of action? Can design practice come up with concrete
proposals to become atool for social, ecological and political
transition, producing workable visions aimed at designing
kinder relationships? The configuration of the exhibition
highlights congruences with respect to three design

virtues — systemic, relational and regenerative —knowing
that this landscape could be reconfigured in a myriad of new
readings and associations.
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In Systemic Design, we look at the system of relationships
that a project sets in motion for the resources it needs, for the
outcomes and outputs it generates, and for the promotion

of inclusive, sustainable and circular development models
involving the supply chain and the use of resources.

In Relational Design, designing is understood as a

social practice and a tool for fostering community and
interdependence, both human and non-human. Here the
exhibition designincludes spatial areas for interaction (Play),
research (Read) and entertainment (Watch) where the idea
of collectivity is extended to the active involvement of the
public, transforming the exhibition into an overall, inclusive
and dynamic landscape by bypassing the canonical and
individual enjoyment of content.

The third quality, under the term Regenerative Design and
meant to be the upshot of the first two, reconsiders how the
built environment and production processes could have a
positive and regenerative impact, advancing proposals that
integrate the needs of society with the integrity of nature. We
would like to ensure that this position may become political
and tentacular, and flow into policy making without which it
willremain no more than humanistic theory.

Welcome, enjoy your visit and the programme of events.

Stay. Play. Come back.

AngelaRui
Curator
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Systemic Design

Systemic design studies the causal and retroactive
connections between eventsin order to understand,
prevent andinfluence them with the least possible number
of interventions. By applying this thought to everyday
objects, whether we look at energy efficiency or at the
extension of the life cycle of resources already in circulation,
the contributions present in this areaintervene on different
scales but always in relation to each other —fromthe
domestic to the local up to the global - for an optimisation

of some or all parts of the systems to which they belong:
from the supply and use of resources to the promotion of
sustainable and circular development models. These are
projects that create a virtuous network of possible and
synergistic relationships between object and infrastructure,
between flows of material, energy and know-how, often
perceived according to adualistic logic.

Relaticnal Design

Relational Design radiates the idea that design has

always been and continues to be a social practice.

Here the contributions act as tools for fostering community
and interdependence, introducing concepts such as
equality, collaboration, human and non-human coexistence —
always understood as collective practices from which

real alternatives to models of consolidated social
functioning emerge.

Challenging the classic mechanics of the exhibition format,
the Play, Read and Watch areas offer the public opportunities
for exchange and interaction, and the gallery welcomes you
tore-enter the exhibition whenever you wish. Coordinated
by Parasite 2.0, some designers have co-designed elements
that are part of the set-up. Others, on the other hand,

have designed programmes of meetings as part of the

public programme.
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Regenerative Design

Considering that the built environment and production
processes can have a positive and regenerative impact,
the collected projects range from contextual design—
underlining the commitment of many designers towards
understanding the realities in which they operate, forms of
activism and possible constructive responses to extreme
climate events —up to alibrary of new materials and bio-
materials as alternative models to development, where
design performs as a practice aimed at facilitating the
ecological transition.

The change of directionis quite radical: not only does it
include considerations on supply and disposal with the aim
of applying the principles of the circular economy, butin

the best case scenario itimplements metabolic systems
that restore, renew or revitalise the resources used. These
resilient and equitable interventions are able to integrate the
needs of society with the integrity of nature.
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Hong Kong Design Institute (HKDI)

Hong Kong Design Institute (HKDI) isamember of VTC
Group. HKDIwas established in 2007 with the mission

to be aleading provider of design education and lifelong
learning, including architecture, interior and product design,
communication design, digital media, and fashion and image
design. With aview to providing professional designers

for the creative industries, it promotes the “think and do”
approach and encourages interdisciplinary synergy inits
broad range of design programmes that cultivates students’
cultural sensitivities and sense of sustainability. HKDI
maintains a strong network with industry and provides its
students with essential practical experience. Overseas
exchanges are actively arranged for students to broaden
their international perspective.

HKDI Gallery

Affiliated to HKDI, HKDI Gallery dedicates to present the
exposition of cutting edge international exhibitions and
contemporary issues on design. In addition, HKDI Gallery
aims to support HKDI as one of the centres of design
educationin the region and promote design culture in Hong
Kong. HKDI Gallery engages with parties at home and
abroad. Recent top-notch exhibitions include large-scale
arts and technology exhibition Hylozoism, Look: The Graphic
Language of Henry Steiner, Waste Age: What Can Design Do?
by the Design Museum, London, exhibition for Zaha Hadid
Architects, the retrospective for the Pritzker Prize-winning
Spanish architect Rafael Moneo, the solo exhibition for

the renowned Japanese designer Dai Fujiwara, the solo
exhibition for the Oscar-winning artist Tim Yip, etc.
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Abcut ADI Design Museum
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ADI Design Museumis one of the largest design museums

in Europe, featuring 5,000 square meters of exhibition space
dedicated to the prestigious Compasso d'Oro winning
pieces. The museum serves as an informative and research-
based platform, sharing the story of design with the general
public while also acting as areference point for the entire
design community. It offers temporary exhibitions, spaces for
business meetings, design conferences, and public events.

The Compasso d'Oro collection showcases more than
2,300 products and projects, including 350 award winners
and numerous honourable mentions. These remarkable
pieces are featured in the museum's permanent exhibition,
which offers to visitors a chronological exploration of every
edition of the award from 1954 to the present. The museum's
overall narrative is constructed through a variety of
complementary materials. The presence of the actual
objectsis fundamental and essential, with original specimens
displayed according to the date of the award. However, the
ADI Design Museum exposes together with the object,
original drawings, sketches, and studies by designers that
shed light on the conception andinitial development of projects.

The collection is thoughtfully displayed along the museum's
perimeter walls, seamlessly integrating with both current and
upcoming temporary exhibitions. The permanent exhibition
is designed to be adaptable, enabling the incorporation of
new documentary materials in a well-planned and respectful
manner that takes into account future discoveries and
acquisitions. The museum also presents in-depth temporary
exhibitions that captivate visitors from the moment they
enter. These exhibitions unveil prototypes, technical studies,
and the secrets behind the objects, companies, and designers
that have contributed to the history of design.
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