WASTE AGE
WHAT CAN DESIGN DO?
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We are living in an age of waste. The world produces
two billion tonnes of rubbish each year, seven times

the weight of the world’s adult population. Only 15%

of this waste is recycled.

Plastic packaging thrown away after a single use is
made from oil, a fossil fuel that took millions of years
to form. A T-shirt is worn on average just seven times
during its life, but is produced using 2,700 litres of
water. Despite initiatives in recent years to reduce
waste, we are consuming more, throwing away more
and recycling less. How did we become so careless
with our planet’s resources?

Waste Age exposes our ‘take, make and waste’
economy, which has created an environmental crisis.
The exhibition explores what design can do to rethink
the way we produce and consume goods. It reveals the
visionary designers who are transforming waste into
valuable resources and developing new materials and
systems to reduce waste and its impact on our planet.
By promoting new - and old - ways of living with nature,
design can help steer us to a cleaner future.

Will future generations be able to say that our society
acted in time to prevent environmental disaster?
It is not too late.
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THE SCALE OF THE PROBLEM
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There is no waste in nature, yet our planet is drowning
in humanity’s pollution. Swelling streams of discarded
plastics, textiles, electronics and materials from
construction, agriculture and industry are overwhelming
the systems set up to manage them. Globally, 37% of
waste ends up in some form of landfill, the majority

of which is dumped in uncontrolled open sites. Other
waste is incinerated, buried, composted, or recycled.
Since the 1980s, some countries have been exporting
toxic or hazardous waste to developing countries, out of
sight but still wreaking damage on people and the land.
Rising levels of waste are fuelled by our increasing and
careless consumption. We have reached peak waste.
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CHANGING OUR MINDS ABOUT VALUE
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Designers are changing the way we think about waste.
We use more resources each year than our planet can
regenerate, with 1.75 planet Earths needed to support
current demands on the ecosystem. By analysing

the properties of discarded materials, designers are
discovering new potential. The priorities are to consume
less, to repair and reuse what we already have, and to
recycle what we throw away.
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POST WASTE
NEW WAYS OF LIVING
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We are facing urgent choices about how to live and
consume. There is no single answer. Diverse approaches
and multiple solutions, at global, national and local
levels, are needed to tackle the waste crisis. Designers
are seeking cross-disciplinary collaborations with
biologists, chemists and engineers to design systems,
materials and ways of living for a waste-free future.
Public opinion is behind immediate action. Designing
new systems will encourage the sharing of our resources
to reduce consumption. Designers are thinking ahead
about the end of a product’s life by making decisions

at the design stage, where up to 80% of a product’s
environmental impact is determined, to ensure a
product is more durable, repairable and recyclable.
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Exhibition Guide

ABOUT HKDI GALLERY
FAtHKDI GALLERY

HKDI Gallery is a dynamic exhibition arm of HKDI,
which is dedicated to present the exposition of
cutting edge, top-notch international exhibitions and
contemporary issues on design. In addition, HKDI
Gallery also aims to support HKDI as one of the
centres of design education in the region and promote
design culture in Hong Kong.

HKDI Gallery engages with parties at home and
abroad, including internationally acclaimed museums,
designers and curators. With contemporary design

as the cornerstone, it presents a series of top-notch
exhibitions every year ranging from; graphic design,
architecture, fashion, product design, multimedia and
so on. This has included the following; exhibition for
Zaha Hadid Architects, the retrospective for the Pritzker
Prize-winning Spanish architect Rafael Moneo, the
solo exhibition for the renowned Japanese designer
Dai Fujiwara, the solo exhibition for the Oscar-winning
artist Tim Yip, the retrospective for Hong Kong design
legacy Kan Tai-Keung, the Asian debut largest solo
exhibition for one of the most influential German
industrial designers Konstantin Grcic and an exhibition
of Japanese posters in 20th century.

Through international exhibitions, HKDI Gallery turns
itself into an education venue where design students,
the design community and the general public can learn
from masters’ works. It also actively engages with

the institute’s students and external students with
tailor-made tours, talks and panel discussions.
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ABOUT THE DESIGN MUSEUM
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The Design Museum is the world’s leading museum
devoted to contemporary architecture and design. Its
work encompasses all elements of design, including
fashion, product and graphics design. Since it

opened its doors in 1989, the museum has displayed
everything from an AK-47 to high heels designed by
Christian Louboutin. It has staged over 100 exhibitions,
welcomed over seven million visitors and showcased
the work of some of the world’s most celebrated
designers and architects including Paul Smith, Zaha
Hadid, Jonathan Ive, Frank Gehry, Eileen Gray and
Dieter Rams. On 24 November 2016, The Design
Museum relocated to Kensington, west London. John
Pawson has converted the interior of a 1960s modernist
building to create a new home for the Design Museum
giving it three times more space in which to show a
wider range of exhibitions and significantly extend its
learning programme.
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RECYCLED
Paper made from
recycled material
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