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EDITORIAL

REINTERPRETING AND
REINVIGORATING ART
AND CULTURE WITH
BOUNDLESS POSSIBILITIES

BF/ERVEMTIE

The spectrum of art is continuously broadening as a result
of technological advances and evolution of the zeitgeist.
Packed with diverse connotations, art is no longer merely
created from the personal, sentimental perspectives of the
artist. Instead, more elements, such as cultural features
and technological applications are being embraced. As a
magazine driven by design thinking, SIGNED is exploring the
theme of “Conservation and Innovation of Art and Culture”
in this issue. We have fused our inquiry with applied art that
involves humanities, folk craft and computational thinking.
This direction has shown us that new possibilities can
always be highly relatable to our everyday life.

Our theme articles begin with clothes, which come first

in the Chinese definition of everyday life. Herman Lee is

an architect who is passionate about traditional Chinese
formal wear. Using his professional know-how and delving
deep into the craftsmanship, he has rejuvenated the culture
and techniques of traditional tailoring. On top of in-depth
inquiries, crossover elements are also increasingly employed
in creative endeavours. The music project spearheaded by
veteran advertising creative Leonie Ki, for example, was
inspired by the murals of Dunhuang grottoes. Her ensemble
is enlivening the ancient music depicted on the murals

and presenting them with a modernised sound profile.

The reinterpretation has transformed the two-dimensional
world to the three-dimensional space with extraordinary
imagination.

The endless possibilities of reinterpretation may be most
suitably manifested in the Scan the World website. Aiming
to conserve art and culture through scanning and 3D
printing, the archive now houses the printable files of more
than 25,000 artefacts, which can be permanently preserved
through replication. Besides, technological advancements
in computing have opened up an infinite space for origin
tracing, renewal and further creation. While some users
are decorating their homes with tangible replicates, others
are integrating these artefacts into video games or virtual
realities. Creations and re-creations are taking place in
various forms and dimensions.

As a carrier for cultural conservation and innovation, art
is offering unlimited space for interpretation, nurturing
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successive generations with cultural connotations, and
regenerating itself with the support of new technologies.
With strong relevance to intangible cultural heritage items,
our theme stories are not short of authenticity, emotions
and power - the three important elements of art. Their
authenticity is unquestionable. The emotions of our
interviewees are intimately felt through the pages. The power
of their innovative creations is vivacious and reinvigorating.
Their stories illustrate that cultural innovation is not empty
talk - it is an inspirational and energetic transformation that
is becoming part of our everyday life.
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Report

HKDI
graduates
sparkled in
DFA Hong
Kong Young
Design Talent
Award
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Eight HKDI alumni and recent graduates clinched half of the 16
accolades of the DFA Hong Kong Young Designer Award 2022. Their
distinguished and ground-breaking accomplishments are certainly the
pride of the leading provider of design education in the region.
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"I have always used fashion
design as a channel to
express my inner thoughts
that are otherwise
impossible for me to
explain verbally - whether
about social issues,

ideas about philosophy,
psychology or more."
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Fashion Designer
FFERARETED

Design Graduates Awardee -
CreateSmart Young Design Talent
Special Award 2022
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Theo is a recent HKDI graduate who
earned his Higher Diploma in Fashion
Design and received the HKDI & IVE
Student's Union Outstanding Leadership
Scholarship. He is particularly fascinated
by handicrafts such as beading,
embroidery, and hand knits. His hand-
knitted collection "Mysterious Soul" was
shortlisted in the 2021 Hong Kong Young
Fashion Designers' Contest organised by
Hong Kong Trade Development Council.
He plans to work in fashion companies in
France and Britain to study their surreal
aesthetics, exaggerated artistic formats,
and innovation in fashion handicrafts.
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"Slave Liberation" by Theo
Chan. This graduation
collection expresses
social injustice under
capitalism. The rich and
poor are represented by
luxurious craftsmanship
and minimal tailoring

- subdued colours

and bulky silhouettes
symbolise the poor, while
beading and intricate
embellishments show the
affluent upper classes.
The beading alone took
more than 400 hours to
complete.
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Lorraine Cheung Hoi Ning

R

Fashion Designer
FFEEESETRD

Design Graduates Awardee -
CreateSmart Young Design Talent

Special Award 2022
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Lorraine graduated from HKDI with a
Higher Diploma in Fashion Design this
year. During her teenage years, she was
intrigued by painting. The therapeutic
activity kept her focused. She found a
great sense of achievement in completing
her fashion design project. Lorraine
believes techniques like pattern-making
and traditional handicrafts are the utmost
importance in fashion design. She plans
to continue her studies overseas and
develop a solid foundation and expertise.
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"Shout with a Whisper"
by Lorraine Cheung.
Intangible emotions of
feeling trapped and
panicked are expressed
through Shibori - distress
and burnout techniques
for creating inventive
fabric textures.

"' Shout with a Whisper |
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"White Project - Natural
Melody" by Lorraine
Cheung. The all-white
fabrics used were
inspired by waves and
wind. The beauty of
nature is presented in
relaxed, wrinkled outfits
with a comfortable, soft
texture.

" White Project - Natural
Melody ;, 2#iHEHFR
5l BMEBRIR BIRTEELE
B LAEERREFEmM N EH
BB KRIRZRKE AN




L bl sy

"Clothing is more than a
commodity, it is more about
the attitude, and the voice
of individuals. | embrace
the power of fashion."
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Cowon Yeung Wing Ting
[ HICES

Fashion Designer
BFEERETRD

Design Graduates Awardee -
CreateSmart Young Design Talent
Special Award 2022
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BIEEEBEFRI T 5155/5€2022
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"Unrestrained" by Cowon Yeung. The
graduation project pays tribute to the
punk spirit of the 1970s. Songs by the

Sex Pistols challenged authority, and
Great Britain's youth rebelled against
oppression and unemployment. A
different treatment with sleeves is
applied to the entire collection, as

they are randomly placed to create a
deconstructed drape sleeve dress with
irregular details. A three-dimensional
effect is achieved by cotton balls inserted
in the sleeves, and a wrinkle effect with
subtraction cutting creates an irregular
streamline for another deconstructed
layered sleeve skirt. The metal zippers on
the bleached plaid neckline and cuffs
suggest rebellion and destructiveness.
EEEHRY "Unrestrained ; £/ 1970 £
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Cowon earned her HKDI Higher Diploma
in Fashion Design in 2022. Her inspiration
comes from everyday life and art. She
dreams of establishing her own design
studio one day but plans to work for
fashion companies in Tokyo and Paris
first, where their avant-garde style and
particular design aesthetics appeal to her
most.
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Contact: yyfish0312@gmail.com

Cherry Ng Tsz Kwan
RIEE

Fashion Designer
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Design Graduates Awardee -
CreateSmart Young Design Talent
Special Award 2022
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"Hermaphrodite" by Cherry

Ng. This final year project is a
unisex collection designed

with the LGBTQ+ community in
mind: androgynous designs are
applied on sheer, light materials,
with less focus on the silhouette.
EE/EH "Hermaphrodite ; &%l
RO ET EREERE LGBTQ+ itEf » 1538
BREEZHIH K LR EER T S HERIRY
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Cherry received her HKDI Higher Diploma
in Fashion Design in 2019 before
pursuing and recently completing the BA
(Hons) in Fashion Design at Nottingham
Trent University (VTC SHAPE).
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"Geometry and Lines" by Cherry
Ng. Another collection with a bold,
flamboyant three-dimensional
design for the sleeves and pants,
inspired by Picasso's paintings. Ng's
goal is to establish her own eco-
friendly design label that supports
the LGBTQ+ community.

TGeometry and Lines; BYEESTER
REBFRENF - EZHEEENA
KIEERAYSIRERGET - HEAZ E&AL
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About DFA Hong Kong Young
Design Talent Award

Established in 2005, DFA Hong Kong
Young Design Talent Award aims to
nurture aspiring design practitioners

and design graduates aged 18-35 and
recognises promising Hong Kong young
design talent, serving to maintain the
city's competitiveness and fortify its role
as a design hub in Asia. Some YDTA
awardees will receive a total grant of up
to HK$500,000 to work or study abroad.
The practical experiences and global
vision acquired will be a strong booster
for their careers, through which awardees
will better contribute to the future of Hong
Kong's creative industries.
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Toki Wong To Ki
st

Fashion Designer
RFEEERETED

Design Graduates Awardee -
CreateSmart Young Design Talent
Special Award 2022
RETEEABRA -
BIEEEBEFRE A E155/882022

"Fashion shouldn't be
unattainable or out of reach,
but accessible and down-
to-earth. It should be
wearable, about everyday
life, about you and me.

And being serious in every
design means designing for
sustainability."
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Toki graduated with HKDI's Higher
Diploma in Knitwear Design and
Development in 2013 before obtaining
his BA (Honours) in Fashion (Knitwear
Design & Technology) from the Hong
Kong Polytechnic University in 2015.

He launched "Kowloon City Boy" in

2021 after working in a fashion sourcing
company.

Versatility, bold colours and knitwear

are Toki's signature. His designs display
creativity, humour and ingenuity. One
could identify current social issues, and a
Hong Kong male image that is whimsical,
honest and down-to-earth through his
works. Toki wants to craft an influential
local brand that is casual, droll, and fun.
The brand will tap into the global market
as he develops solid marketing and retail
experience.
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"S$S22 - Sun of the Beach" by Toki
Wong. This summer collection

is a fusion of beachwear and
homewear, inspired by people
wanting to get out in the sun but
are stuck at home because of
quarantine.
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Lasting impact in various design fronts
ﬁ&Enin ,.\\JLZ(ﬂ%EiEjZ %B%i§§1b$ﬂ5§

Fashion is not the only strength of HKDI students. As illustrated by other YDTA awardees, the
only limit is the sky when it comes to excelling in the diverse specialisms in design.
HKDI AR REF B RAEE - (B ERHTRIENBERATR - RERBEMNRHES ETHMERRE
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Cheung Ho Yan
5REJ iR

Freelancer

BHIEE

Design Practitioners Awardee -

CreateSmart Young Design Talent

Award 2022
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"Pause for Life" by Cheung Ho
Yan. A premium stationery set
made of wood and cement,
containing gadgets which
showcase the beauty of oriental
art in a modern abstract way.
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"Commercial design has

a great influence on our
daily life. Good design
comes from understanding
its relationship with the
user and striking a balance
between aesthetics and
practicality."
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Yan, a graduate of HKDI's Higher
Diploma in Graphic Information Design
is passionate about eastern culture and
is particularly inspired by designs from
Japan. She hopes to open her own

studio and focus on branding and cultural
artwork. She is planning to work in Japan

to seek inspiration, get updated on the
latest design technology and to develop
her personal style.
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"Life is art, and art is life.
Art is not without purpose
or merely a thing of luxury.
| want to inspire people to
rethink life with my art."
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Rolland Cheung Wui Hei
SRIER

Founder, AGAPE Design
AGAPE Design - Bl## A

Design Practitioners Awardee -
CreateSmart Young Design Talent
Award 2022
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After receiving a Foundation Diploma
in Design Studies at IVE in 2011 and

a Higher Diploma in Interior Design
from HKDI in 2014, Rolland worked in
interior design and architecture before
completing his BA (Honours) in Interior
Architecture at Middlesex University
London (HKU SPACE) in 2018.

Also, in 2018, Cheung founded AGAPE
Design, the first resin art design studio
and brand in Hong Kong. He hopes
to work on large-scale projects and to
further develop his skills in resin art,
applying his imaginative techniques to
interior, product, and spatial design.
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Website

"360 Bar" by Rolland Cheung.
Commissioned by the Hong
Kong Jockey Club for a new
clubhouse bar in Happy Valley,
this translucent resin bar counter
is entirely hand-made and
features a unique pattern that
resembles jade and sapphires.
"360Bar, 2HEEBEEE R »
IR SRR G EREE - 22
AFRERFBABBEEIDERE -
BIEFRERHESER B8 -

"Silver Tree - World Psoriasis

Day" by Rolland Cheung.
Commissioned by the Hong Kong
Psoriasis Patients Association for
World Psoriasis Day 2019. Soft
resin wraps recycled parts of a
free to become white and silver
liquid leaves, imitating a typical
skin condition.

" Silver Tree - World Psoriasis
Day, 2&EHREREERINL
HEBBI - LI REERB
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Alize Lam Yeuk Hei
MNEE

IoH JNOA WD 8zIY

Founder, In Wonderland Co.
In Wonderland Co. - Blif§ A

Design Practitioners Awardee -
CreateSmart Young Design Talent
Award 2022

HRERETENGERA -

BB EBEFRA A £52022

"Mood Piano" by Alize Lam.
Developed for the IFVA
Everywhere Carnival 2020, this
is a gigantic hand-cranked
wooden music box with a roller
made of discarded bicycle
wheels and a recycled piano.The
installation plays two melodies
and is reminiscent of the silent
film era, when live music was
played as the soundirack.
"Mood Piano ; 2 IFVA 825
E 2020 MRS - LEFEEHER
A S ERE REE R FEARE
2 AUREMERLH - LA
RHVIRIGBCLL -

After earning her Higher Diploma in
Fashion Design from Hong Kong Design
Institute and BA (Honours) in Fashion
Design at Nottingham Trent University
(VTC SHAPE) in 2009, Alize has been
working in the fashion industry, first

as a designer, and later in marketing.
The change initiator teamed up with
St. James' Settlement in 2016 and
began running DIY musical instrument
workshops. In 2020, she founded the
upcycling studio In Wonderland Co. to
design self-assembly kits to connect
customers with products and show
how to integrate sustainability into daily
life. Alize wants to learn more about
the mechanics behind kinetic toys

and musical instruments, which will be
invaluable for her product designs.

MIE BT HKDI BB R EEG TR A SUR
% BRBESSREHBELhREER
2 FA20094F %13 Nottingham Trent
University fBIZ RTS8 5T (A2 ) 2128
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Website
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Congratulations to all awardees. Their open, inclusive, and imaginative vision will provide
fresh blood to the creative industries and contribute to an even brighter future for Hong Kong
as an international hub of design.
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THEME

CONSERVING
AND INNOVATIN
ART AND

CULTURAL HERITAGE
213 (R {FRELRIFh

Text by Patrick Chiu

Art is much more than the essence of culture. With spiritual values embodied in a
tangible form, art is an integrated whole of creativity, techniques, as well as the creator's
unique ideas and philosophies. Art is a mirror of the zeitgeist and the fruition of traditional
culture; it sets trends for the future. In this issue of SIGNED, we begin with applied art
and explore how certain traditional art and culture can be conserved and innovated
through an angle that is more relevant to everyday life.

The design studio "L'impression du temps" is founded by Herman Lee, an architect
passionate about the millennia-old tradition of Chinese formal wear. He has conducted
in-depth research and applied his superior skills in coding and algorithms. Collaborating
with "Handmade by Royce", he has recreated a series of renewed ancient formal wear.
Unquestionably, Lee has a one-of-a-kind perspective on the conservation and innovation
of culture.

Founded by cultural entrepreneur Adrian Cheng, the K11 Craft & Guild Foundation (KCG)
strives to conserve and revive traditional Chinese craftsmanship that may soon be lost.
It is committed to establishing a cultural ecosystem for crafts and creating social value
that the public can share. KCG sponsors a series of traditional crafts that comprise

both Chinese elements and western interpretations. Traditional crafts are enlivened

by becoming part of contemporary living. Guangcai is a project sponsored by KCG.
Through various novel creative, operation and promotion channels, a strong case for
bringing traditional Chinese crafts to the world and into the future is established.

Veteran advertising creative Leonie Ki founded the Hong Kong Gaudeamus Dunhuang
Ensemble. The music of the ensemble is inspired by the murals of Dunhuang grottoes,
which takes the mural art and music culture to the next level. By performing Dunhuang
music and putting forward a comprehensive education programme, the ensemble strives
to promote the art and culture of Dunhuang, nurture talents, and popularise Chinese
music in a creative and effective way. This would in turn cultivate an interest in Chinese
culture among the public, in particular the youth, such that the message to educate and
conserve the world cultural heritage of China can be spread throughout the city.




Jon Beck of the cultural scanning and printing initiative Scan the World (STW) is dedicated
to foster the democratisation of art across museums and cultural institutions. By making
its scanning and 3D printing technology available to the public, the online platform of
STW has attracted a huge following and has become a sizeable 3D printing archive

that extends the creative life of cultural heritage. STW is now an archive with more

than 25,000 scanned artefacts uploaded as 3D printable files, and an average of 10,000
downloads a day. While some people are happy just to have a realistic reproduction of

a famous artefact in their home, many others use the material as a canvas to build upon.
Experimental printing and modifying of artefacts, or rendering objects into video games
and virtual environments, are just some of the possible artistic endeavours. The work

of STW is a glimpse into what a possible future for culture creation, preservation and
recreation could look like. Beck reckons that attaching artefacts to stories gives them
provenance, connection, and greater meaning than simply who possesses an artefact at
a specific point in time.

To conserve and innovate, culture must be integrated with the elements of the new

era, through which traditions are given contemporary significance. In turn, such

modern interpretation would propel cultural innovation, creating more room for cultural
development and providing the foundation and momentum for evolving into a new culture
for the new times.
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BIEMFEE (Herman Lee) = "L'impression du temps" " FRERIENEC 1+ TAEZERIHEA - fth
HhEHTERRSVLERIEEEE  TFEANRE  LEBENEIRIEREE LRI - BE
HAREZEELEF TR Handmade by Royce &1 ' EFBIE T —R IR L FHAI LT RKigAR ;

HEXMERIABEAIF E © Herman Lee EFZ2H BB AR R -

ML EEREEMAIZA) K11 Craft & Guild Foundation (KCG) /{8 & 18 E EIHG K ERY
FERBHIZE  BNIZLEREE  RlERIEHZEE - KCC BY—RIIEHIE A
XTRNTEETAELEE BERIZMAERNEETMHEGHNES - /65 KCC EBIEEZ—

FEY @ TEBZEHMENE - EEMERAI  BARRER THEEHREIZERHFIER

RIRAI—EBEFZS -

HESFAELXERMNEERAZUELE - HELAERUBIERELR TS  E—TREE
EZMMTEL - FERNBBIELTREEREHUHFRE  SMHBUENLE 155
AT ERHE - DAFANREIFRENER  RIIFEHTRAEFE—REPELVEAE
R RANIER - SHBMEREFFEIMACEENARET ERATERR

Scan the World (STW ) FIEE A Jon Beck $#iS B IBH#IBREENER - LUFIET 3D ITENA
NALEALEEFH L - STW BiLF A AP ZERAREE2F0 3D ITENEEIR T - IR5|EKRHFSH
P AEEEFRIRAY 3D FTENFEEEEE - STW IR7E S Ui 7 i85 25,000 432489 3D $TENHER » B RKFiY
B1EXTEH -BRT7IBPEESHNZYERRERKEEY B2 ERHEUERETESRMITE
X St N EFEE N E SRS o STW R 7 R KRAIE - REMBALENEAITEEM: - Beck 32 A&
NHAES ZEERR - EEABEERA » H4GENEEZEHthBYReRER -

XAERIABHAIFLAR S ERFFRNTER @ BERNLEFERNESR - HEBIXLAIFHRER

HERXLEFRARL - BYLERFAMEEERNZR - SHERSHEFAH LBERFE
jj o




14

>
—l—
O
o]
O
D
%

3rd knot line

5th knot line

ool 74
o l, AT

w}auf‘/i"ual-mh‘.bfn-
¢

L'impression du temps

REINVIGORATING THE
SOUL OF TRADITIONAL

CHINESE FORMAL WEAR
1552 i P I

Text by Patrick Chiu Photos courtesy of L'impression du temps .
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In Chinese traditions, the clothing system under Confucian rites
and etiquettes is a symbol of civilisation, which is best represented
by the formal attires of the royals and dignitaries. However, such
tradition has faded with the succession of dynasties and the
evolution of history. Very often, any residual legacy is only retained
verbally by folk artisans. Chinese people do have a few more
national costumes. The "Zhongshan suit" (or Mao suit) came from

a Japanese imitation of European military uniforms. The more
popular derivative known as "Tang suit" (or Zhong suit) is somehow
restricted to a certain format and rather lacking in depth. Herman
Lee is doing what very few people would in this area. He is
adopting a scientific approach and applying modern technology
fo uncover the origins and standards of the clothing civilisation that
Chinese people are proud of.

EREEHRIES - KEFIEREXEHRE - SX - LELIRAEEINL
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SRS - BERNMRTRE - MBELEASUEEEENRARESHELE
FBilR - EEZFZER (Herman Lee ) KL -
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To revive the aesthetics of
the shenyi style, ancient
proportions were strictly
adhered fo in the Sui

and Tang dynasties.

Tight collars, tight fitting
upper garments and
rectangular sleeves are
the characteristics of

their clothes. By the time
of late Tang, the chest
width was doubled. The
change was related to
weakened national power
and the return to the more
conservative social norms
of Confucianism.
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1.To revive the aesthetics
of the shenyi style, ancient
proportions were strictly
adhered to in the Sui

and Tang dynasties.

Tight collars, tight fitting
upper garments and
rectangular sleeves are
the characteristics of

their clothes. By the time
of late Tang, the chest
width was doubled. The
change was related to
weakened national power
and the return to the more
conservative social norms
of Confucianism.
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2.Left: Fuxi and NUwa,
excavated from the
Astana-Karakhoja ancient
tombs in Turpan, Xinjiang
Uygur Autonomous Region
Museum

Right: Curved-front robe of
Western Han dynasty
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art from the New York Academy of Art and

the Columbia University. He has also been
an architect in Japan, the U.S. and the U.K. A few
years ago, Lee set his architecture career aside
and founded his studio "L'impression du temps".
Using his distinguished coding and algorithm
skills, he began venturing into creative artistic
patterns. His creations later extended to fashion,
jewellery and fabric design. His unique insight, in-
depth research and recreation of Chinese formal
wear is most remarkable. Lee has also published
the series The soul of formal wear online, sharing
every detail of his meticulous research.

‘ ee had received training in architecture and

Chinese formal wear has undergone millennia of
evolution, but a historical rift was torn by the end
of the Qing dynasty. Young intellectuals resisted
traditions in the Republic era. They thought the
country's backward development was dragged
by the shackles of traditions, rather than a result
of people's vague knowledge about the world.
After more than a hundred years of colonisation,
Hong Kong only has half-baked knowledge
about Western classics or modern civilisation.
The so-called conservation of cultural heritage is
dressed up with local "creativity" to ensure it lives
up to buzzwords such as "revitalised heritage",
"innovative heritage", "tradition with a twist",

etc. The century-long history of the evolution of
formal wear has turned into an extended period of
confusion.

Five hundred years ago during Renaissance, art
was normalised and institutionalised in Europe.
Art academies and museums were established

to collect important documents and artefacts.
Similarly, the legacy of Western clothing that

has advanced with time has benefited from the
extensive support of fashion brands, scholars

and experts, and art-related institutes. Lee
commented, "On the contrary, rich wives in
ancient China preferred to have their clothes
custom made by seamstresses. As a result, quality
is dependent on the wearer's aesthetics and taste.
Sadly, transmission of know-how was difficult as
seamstresses were not usually highly educated.
The situation is similar in architecture — the
perpetuation of the culture cannot solely rely on
renovators or bricklayers. The mission would be
more suitably carried out by architects. | am trying
to be an architect in passing down the culture of
Chinese formal wear."

To map out a clear path of progression for ancient
Chinese formal wear, Lee studied a massive
number of historic writings and numerous

private and museum clothing collections from
various dynasties. He said, "We must master the
constants of Chinese formal wear as these are
the dominating elements. They are here to stay no
matter what."

Speaking of the origins of Chinese formal wear,
a passage from the Book of Rites, a Confucian

classic, must not go unmentioned. It reads,
"Anciently, shenyi was made with definite
measurements, so as to satisfy the requirements
of the compass and square, the line, the balance,
and the steelyard." Shenyi is a form that had its
earliest written records in the pre-Qin period. It
traces back to the ancient period of Yu Shun and
Xia Shang. Since Chinese formal wear originates
from Confucian definitions, the same standards
became the foundation for all theoretical texts
written in subsequent dynasties. The rites and
morals of the time were even ingrained into the
details and finishings of clothing designs. The
number of cloths, the lengths of the cuffs and
front openings, for example, all carry symbolic
significance in Confucian concepts. In fact, "guiju”
(compass and square) was well explained in the
Book of Rites. "Gui" is a compass for drawing
circles; "ju" is the angle square. Together, they
form the basis of what is known as geometry

in the West. They used to be the standards of
astrology. Consequently, moral values were added
to these standards. In that sense, "guiju" sets out
the subjective Confucian ideas that people must
be taught to behave righteously. Subjective values,
however, can be judged and defined in many ways
by different people.

Lee believes in observation. In fact, people's
views on the world, on their life, and on values all
stemmed from observing nature and the universe.
As such, astrology is interwoven in everything.

In ancient times, Confucian scholars unilaterally
equate the definite measurements of the compass
and square, the line, the balance, and the
steelyard to the virtues of justice, selflessness,
righteousness and loyalty. To inquire into the
aesthetics of the shenyi of Chinese formal wear,
one should holistically look at the concepts of the
human body in traditional Chinese and Western
cultures, including the philosophies and theories of
humanities and science. "Gui" (compass) sets the
normal, which is perpendicular to the ground. The
centre is where one stands, and it is where the
world converges. "Ju" (square) sets out the vector
along the normal of "gui"; it projects influence to
the world at an angle. "Sheng" (line) forms two-

3. Magua E#t

5%t design/ L'impression
du Temps BFREAYENED

#28! made by/ #BFT
# Handmade by Royce,
Royce Chau

E#t fabrics/ B#t ~ K

FA - Lanificio Luigi Ricceri,
wool+silk, £ - Zhiid silk
leno

$830 buttons/ L'impression
du temps BERIRYENEE

fR#% eyewear/ Oliver
Goldsmith

#t shoes/ Dragon teeth by
Angel Chen

4. Historians believe the
mystic codes on this
ancient jade turtle may
shed light on the origins of
culture, metaphysics and
calendar systems.
BEBRFBUERHE " EhR
E8B, LHWRNABERNE
EMEAHTF hFFRTT
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*Herman Lee has also
published the series
The soul of formal wear
online, sharing every
detail of his meticulous
research.
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1.The Contemporary
Lanpao was inspired by
the "Circling a square"
and "Squaring a circle"
diagrams from Zhoubi
Suanjing.

TEREWR, $TEE (B8
HEEY M TESE, - TH
B&E, -

dimensional geometry by connecting the centre
point and the vector of the first dimension. It
represents people's views and concepts about
the universe, indicating the direction of a graph
through the coordinates of the true north.
"Quanheng" (balance and steelyard) refers to the
size and layout of geometric shapes, which is akin
to the musical arrangements of a symphony or the
golden ratio of ancient art.

Chinese formal attires of different dynasties
reflect not only a strict adherence to their cultural
connotations, but also the zeitgeist of their time.
In his quest to identify the design intent, as well
as the connections with historic evolution, Lee
realised much is worth learning about the formal
wear of the ancient imperial court. This inspired
him to revive Chinese formal wear, and his main
task was to find out the intent of our ancestors,
and to actualise what they could not achieve with
modern technologies and materials.

Recently, Lee collaborated with Handmade

by Royce and recreated a number of classic
Chinese formal wear. The collection features
cheongsam, magua and majia of Qing dynasty,
as well as lanpao of Tang. Employing meticulous
research, sophisticated and advanced computing
technology, and exquisite tailoring techniques,

he wishes to bring out the traditional cultural
glamour of Chinese formal wear, which may have
been forgotten. At the same time, conversion and
improvement are also taking place. The lanpao of
Tang, for example, was originally based on shenyi
with very specific structural requirements. The
form went out of shape because of the way it was
passed down. Lee's recreation is not to casually

modify the original, but to restore the looks that it
was supposed to have.

He noted, "Tang fabrics were originally weaved
with a diamond pattern, but the same fabric can
no longer be made today. |, therefore, switched
to western fabrics. As for the cheongsam of Qing
dynasty, traditional sesame yarn is used; the black
cloth for magua and majia comes from abroad.
Quality is my only selection criteria. Besides, | am
pursuing changes in designs, as well as structural
improvement. Take the collar of our Tang lanpao
as an example. The data of its shape is entered
into and calculated by the computer to confirm its
position and to ensure that it fits snuggly around
the neck. The requisite is that you must know

the intent of the design and the proportion of the
cutting. Further support from computer coding
and algorithms will lift it up to another level."

Similar to professional mountaineers pursuing to
challenge the many peaks around the world, Lee
is keen on recreating the base forms of traditional
Chinese formal wear. In particular, he would like

to recreate those that were never attempted by
his predecessors. To prevent tangling with various
unreasonable requirements or restraints, Lee has
never been open to any cultural sponsorship since
they are not easy to conform to. He felt fortunate
that he is working at the right time, the right place
and with the right people. Time wise, the current
internet age has allowed him to conduct adequate
research. Geographically, Hong Kong is an East-
meets-West metropolitan close to the provenance
of Chinese formal wear. As for people, he has
been in close contact with many scholars and
experts who are willing to share their knowledge
and wisdom. These have empowered him to work
solo, to shoulder on all difficulties, and to go on.

Lee said, "At major international events, Japanese
and Koreans would appear in full national formal
costumes. On the contrary, many Chinese are still
wearing western suits. A country's costume is
always a symbol of its soft power. When you walk
onto the global stage, others are most interested
about your ethnic culture. | aspire to create a
Chinese formal costume that could connect our
past and our future."

EEMBAMIAR - ZARERR ~ EEM

HEEREER - MMIEBE RN NS
¥ A3 Y B I/EZ L'impression du temps
(RFERENE) - KIS BI S RIS EESE 1T -
WEEMERRIE » REBFEHAERE - HH
RIELET « tXAERS  LICIBRMERL) R
BN —RIXE(XEQRcode 178 ) » AR
PEHMTOMG -

‘ \ erman REFEREEHR LR RSB TS

BHRPECRABREHERELEE - REFH
FEAHD THREEHREBLENERENR - SR
BRHKERFERD SR - AT HER
IR —RIFAE  PTas AR E A




AR RS  FelARITERM A, T8
Bl TR LE - ML T - ABFRIXEEEA
SRR - EIEEMREB AN BIE( - TR
XEEREES  HZENREAEFERE BEF
FKMNBRARMEEAIS M USRI -

FREE B PERE ANKMAEEREAERER
& HEMARRFEEWEINSR  MBAB
BEEBNSIAMEREIEAB R o E40
B ABEE SERE B A SR - T
AEHEEMNAE - EPELRULEAL
BIREEESREEMAVAE ° 5 Hermanil °

Herman #REEIE Y K& SERHEAFE - N2FRHAL
AMBDERLBHOEAIRE - EEHEERER
BRIKERIK » R - TIEARSERFL
=B  BERAZIE > ARBZREPERCRS

= -°

SEIPERRRE @ EAENEREFKE (B
Frat: "TEERK  EEHE  LUER M
B, PEERMENBERESR  2RENE
BEmA  BARLUBRAGRE - LERE

RETREMNANRE - S EREZRHEEN

Lt - HE (Br) FEMBYHER " RE .-
THRIRER TRIRAR BRRSN T ER
B HMEEFRENRE  ERANRER
my#HZEBEEs  BErYBRREBEENER

FUEf -

EALTR B O BET AL B
FE AT BEISEEE AZBERBE AR
FRREBEEHE - BRFTHEERAIRNES
FEARA RIS BRI HARNES  B8IFAX

MMEMBAENER - B TR ) e PR

EZKFRQ0RE @ DI &Gz Bkl » BRI |
M FTEZ IRREE AR ) AR - RETHHER
MAEMEED ", —ENRORNTRE
a0 EANTHE - SIRERBE A

» DUESL 2 MRERBIRTTM TS IR
MBI ZRAME - EHANR BRI &2
SITNESLEA -

TR ZEBIRE RS EFTRENXLE
28 ABRIRFHTEY Y FTEE R ACAE T © Herman 2357
BEETEREZNFEERBERLZEREEN
75 REEERE Y EEPIEERNSE - £2
=EHEANRE B MRTTEE  BRARL
ERMAMEER PR - RIAftEREEBF TR
Handmade by Royce &1 @ i H A& H A
Bk BEEREY - BEEANER  DIRERE
o HEIEIBIEMTEENIRE  BERLENEN
RS AR E A T2 » B EEERR A
WIESNEREE -

HERIBFBER R CREHE
Herman th 18 — e RER HEERAVEARR L -
AHEK LRI ARMBAYIE B 2EEIEHK
RBZHBENFEERMAIR » Herman #i#8—
BX L ERIRTE]  KBEMSMRELUFEN €8
B R ECHER T RE  MAEAM -
PRI ) =& RIS AR LEFR D30T
TR RE BRI ERAE S » XL+
FRRIIR - ZRT AN RITER b ARV
LEEFR > HEAENSZHBEASNEE
P B AR TLS - BLl— A2 DSl E -

43 zhong

— AT, L RRF K
AR, AATES A4 0
CEEC RS JOLRE FALE
. RREARMKASIET.

e
< ¥ % B G oy

2.The centre seam
indicates the absolute
normal of an ancient
sundial, i.e. staying
perpendicular to the
ground, 90 degrees
towards the sky.
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K11 Craft & Guild Foundation

REVIVES CHINOISERIE

WITH GUANGCAI
EEEhE A

Text by Patrick Chiu Photos courtesy of K11 Craft & Guild Foundation .

Traditional Chinese culture is profoundly influential. As the society attaches more

and more importance to cultural identity, projects themed with cultural revival are
emerging. Yet, people have aimost always only focused on formal art categories.
Traditional craftssnanship that does not belong to the mainstream rarely receives
much attention. Things have changed because of the increasing prominence of

the creative economy in recent years, the renewal of the market and population
structure, and the rise of social consciousness. Traditional folk crafts are now hot items
in the cultural and creative industry, thanks to their unique cultural character, the
distinguished technical skills applied and their relevance to everyday life. "Chinese is
Cool" is a new theme advocated by cultural entrepreneur Adrian Cheng - the founder
of K11 Craft & Guild Foundation (KCG). Under this theme, KCG has redefined its work
to conserve and rejuvenate traditional Chinese craftsmanship with a more relevant
zeitgeist. Guangcai is a project sponsored by KCG. Through various novel creative,
operation and promotion channels, a strong case for bringing traditional Chinese
crafts to the world and into the future is established.
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Adrian Cheng, cultural
entrepreneur
AL EEREER

1. Western tea set
decorated with Guangcai
figures

BRAYBELFE

2. From the Shanghai
station of K11's Voyage de
Savoir-Faire exhibition.

(K11 TEEM2 Voyage de
SavoirFaire) tiEiLIRIZHR
R

3. A gilt-decorated blue-
ground Guancai plate
with chrysanthemum
patterns.
BXOEERBRHR

0 conserve cultural legacy, the old must
| first be preserved. To revive, the old must
be reinterpreted in a new way. KCG

reinterprets heritage conservation by innovating.
It injects new meaning and builds a new image
for traditional Chinese craftsmanship by making
it practical, vogueish and international. The
Board Member of KCG Ms Charlene Mo said,
"Our overarching direction 'Chinese is Cool' uses
simple words to convey deep meanings. It is
about traditional culture, as much as it is about
the design and creativity of the new generation.
[t covers fashion, architecture, or even the
immensely popular rap music. These art forms
comprise both Chinese elements and Western
interpretations. Traditional crafts are enlivened
when they become part of modern living. We are
very selective with the crafts we work on and there
are eight on our current list, namely Guangcai,
hundred-treasures inlay (Baibaogian), mother
of pearl inlay (Luodian), gilt decoration, plaster
moulding, wooden architecture, cut-silk (Kesi),
and Dreams of the Red Chamber. All these have
a profound impact on the art and culture of the
world."

KCG prides itself as a "culture artisan" and

strives to conserve and revive traditional Chinese
craftsmanship that may soon be lost. It works

to establish a cultural ecosystem for crafts and

to create social value that the public can share.
Guangcai is the first craftsmanship item on

KCG's list. Guangcai porcelain originated from
Guangzhou. The overglazed craft is created by
painting over a white primer. Belonging to the four
main schools of Chinese porcelain, Guangcai is
famed for its vivid colours, meticulous composition,
and exquisite painting. Guangcai flourished in
Qing and has been around for three centuries.
The painted and gilt porcelain of Guangzhou is a
marriage of the ancient colouring techniques of

Ming dynasty and Western painting skills. It has
preserved the Eastern characteristics of Chinese
art while incorporating an exotic Western touch.

In the old times, Chinese porcelain was mainly
produced in Jingde before being transported to
Guangzhou for export. As travelling caused lots
of breakages, the process was modified such that
blanks were made in Jingde, glazed in Guangzhou
and exported from there. Guangcai took the
European market by storm with its famous "East
meets West" designs. The profound contribution
to cultural exchange of Guangcai earned the
overglazing technique a place on the list of China's
National Intangible Cultural Heritage in 2008.

Mo reckoned, "The art and culture of the world

is undoubtedly influenced by various traditional
Chinese crafts, which gave rise to the term
'Chinoiserie' in the 18th century. The artistic style
refers to imaginative, novel European creations
inspired by the cultures of China or East Asia. As
they appreciated Chinoiserie art, Europeans had
fantastical imaginations of Chinese culture and a
yearning for the Chinese way of living. Chinoiserie
is a fusion of uniquely eastern and western
attributes. It integrates Chinese craftsmanship and
Western painting style and an amalgamation of
eastern and western cultures. Guangcai spread
overseas at the end of the 17th century and its
influence lasted for more than a century in the
18th century. Our contrastive studies of Chinese
and Western techniques revealed that when
Chinese skills reached Europe in the 18th century,
Europeans learned and added their own thoughts,
resulting in a derivative art form. Their Baroque
and Rococo styles exhibit certain influence from
'Chinoiserie', because they shared very similar
roots."




On conserving and reviving traditional Chinese
craftsmanship, KCG embraces a collection of
philosophies, execution methods and values

that are evidently different from other similar
organisations. For example, it attaches more
importance on integrating cultural research and art
creation and crossing over traditional techniques
with contemporary designs. KCG offers artisans
a platform to demonstrate and promote their
craftsmanship, educate and popularise their
creations, as well as to create items that can be
appreciated and used, etc. Mo explained, "To
modernise and to make art chic are one of the
directions on which we insist. We do not want to
stop at upholding and passing on these traditional
crafts. Instead, we strive to revive them in a way
that they stay relevant to contemporary living, and
that they stay innovative. Traditional crafts must
be practical in everyday life, resonate with their
users, and set the trend."

This is exactly why KCG has lined up many
collaborative projects with young artists. These
are organised to give a boost to the chic aspect,
and to capture the attention of Hong Kong

youth. Whether it is conservation or revival, an
engaging new generation willing to take part in
them is crucial. The consumer market and the
way that cultures are spread both illustrate that the
pastime and social media of the young ones are
completely different from what used to be popular.
Such evolution sparked KCG to position traditional
craftsmanship at the forefront of trends. "We have
done quite a few crossover projects to introduce
the crafts into different scenarios of everyday life,
S0 as to redefine their conventional image. The
results demonstrate that cultural heritage can do
much more than being collected by museums.
The possibilities are endless and they can be
involved in all aspects of our life."

Mo commented, "Unlike pure art, crafts are more
concerned with how they are created. However,
the paintings on Guangcai are art on their own -
they are carriers for the artisans' art. The skills
applied to Guangcai paintings are based on
Chinese ink, but they can be portrayed in a highly
contemporary way. In the past, Guangcai was

a privilege of the royals, aristocrats and the rich.
The general public rarely had the chance to use
them. But the intricacies of Guangcai art were

a genuine expression of Chinese craftsmanship,
which fostered its spread to the whole world. We
hope that our work on transforming traditional
crafts into modern applications can connect them
with many more people throughout China, who will
come to learn and understand the art. Allin all,
the goal of our promotion is to demonstrate how
Chinese culture could affect the whole wide world.
This is dear to the heart of the 'Chinese is Cool'
direction.”

Every traditional Chinese craft project that KCG
works on begins with academic research, because
craftsmanship is usually lost as a result of overly
relying on verbal transmission, inadequate textual
records, or disorganised descriptions. KCG does
the groundwork, delves into the origin, observes
and records the refined techniques and studies
feasible directions for the future. Mo said, "We
believe that relevant academic research can serve
as an archive, which can be used as a system

to collate all related information about traditional
craftsmanship. A bilingual (Chinese and English)
monograph dedicated to Guangcai research is
scheduled for publication this year. Master Yang
Jianping is the chief writer. This is the first step of
KCG for bringing traditional Chinese crafts to the
world."

Charlene Mo, Board
Member of KCG
KCGC EEXRZEEH




1. Guangcai fruit bowl
decorated with a picture
of a fisherman, a farmer, a
woodcutter, and a scholar
BR T aMEER R

2.The Shanghai edition of
K11's Voyage de Savoir-
Faire

(K11 TRz Voyage de
SavoirFaire) LiEiLIRIGER
A

3. Guangcai master and
representative bearer

of a national intangible
cultural heritage Tam
Kwong-Fai demonstrated
Guangcai skills at K11
MUSEA
ERAREZEREKRIFMENL
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4. Guangcai soup tureen
decorated with the
flourishing melon pattern

KCG will continue to host various exhibitions

and seminars. It will also make use of digital
technologies such as VR, metaverse, 3D scanning,
etc. so that everyone can appreciate these cultural
assets without being physically there. These

work dovetails with KCG's efforts to rejuvenate
traditional craftsmanship. Afterall, emerging
technology is the tool that can effectively foster the
integration of traditional crafts and contemporary
art. At the same time, KCG would not overlook
multi-channel propagation through online and
offline channels. It will continue to take part in

and organise exhibitions, or showcase artefacts

in its own galleries, so as to share its work on
conserving and reviving traditional Chinese crafts
with the world.

Mo said, "KCG and its collaborators are always
attempting to popularise traditional Chinese crafts
through different means. We have progressed
with time, and we hope to extend the power of
contemporary aesthetics such that the culture of
Chinese crafts can once again become a mega
trend. After a few years of industrious work in
Hong Kong and Mainland China, we hope to bring
these crafts to overseas locations. Our grand plan

FULIE P

for 2023 is to organise exhibitions in Paris and
conduct serious cultural exchange to demonstrate
the confidence and pride of Chinese culture. This
will be an important milestone for KCG as much
as it is for external exchange of Chinese culture.
While we do not have further details to share at
the moment, our biggest goal is to truly illustrate
the glamour of the revived traditional Chinese
craftsmanship in an art and culture hub like Paris.
We hope to give a fresh spin to the message of
'‘Chinese is Cool"."
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Heritage, Protection, .
Innovation

An interview with Leonie Ki -
founder of Hong Kong Gaudeamus
Dunhuang Ensemble
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Over the past five years,
the ensemble's art
coordinator and resident
composer Kam Shing Hei
and resident composer
Chu Kai Yeung wrote
more than 40 pieces. The
wonderful melodies are
based on Chinese music
and infused with Western
elements, forming a novel
music genre that has
been praised as a breath
of fresh air in the music
community.
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Ms Leonie Ki, the founder and honorary director of the Hong Kong
Gaudeamus Dunhuang Ensemble, is a veteran advertising creative
in Hong Kong. The seasoned communicator, writer, businessperson
and investor is passionate about charity works and public

services. The post-retirement time of the agile advertising guru and
sophisticated management expert is dedicated to promoting the
art and culture of Dunhuang. Her endeavours began with a youth
music ensemble, which aims to modernising, rejuvenating and
enlivening the ancient music of Dunhuang. The powerful art form
and its associated sentiments are channelled into playing a part in
the education and dissemination of Chinese culture.
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i is a renowned advertising professional
K who sees innovation as the key to

success. "l began my career with
creative advertising, and | believe advancements
must come from innovation. Yet, | can hardly
compare my work with the imagination manifested
in Dunhuang murals. Creativity is a requisite in
everything that we do today. Unique insight is
critical in our increasingly competitive market. "To
conserve, safeguard and innovate' is a concept
that | learned from preserving Dunhuang's culture.
We conserve the past, safeguard the present and
innovate for the future. New elements must be
introduced to touch the heart of the youth. Based
on this philosophy, | have positioned the ensemble
as a music group with deep cultural roots. Its
mission is to educate and to promote the Chinese
culture through music."

According to Ki, Dunhuang has much to offer
about our national heritage that should be
appreciated and understood by our youths.
Dunhuang murals, for example, contain enriching,
creative and all-encompassing contents.

Classic Buddhist stories with crucial morals and
ethics were drawn on them. The centuries-

old dedication of its cultural guardians is also
exemplary. In May 2018, she founded Hong Kong
Gaudeamus Dunhuang Ensemble, which aims to
rejuvenate, modernise, and enliven ancient music
creatively, such that the art form can perpetuate.
Ki reckoned, "Murals alone would be inadequate
to reinvigorate the art and culture of Dunhuang.
We hope to give a soul to the murals through

music, so that people can experience the true
emotions embedded. This connection can then
be transformed into an inspiration to spread the
art and culture of Dunhuang."

Situated in the wilderness of Gobi Desert,
Dunhuang is one of China's most important world
heritages. It is also the cultural connection for
the East with the West and a thoroughfare along
the Silk Road, where the ancient Chinese, Indian,
Greek and Islamic cultures converged. Dunhuang
grottoes are famed for their architecture, murals,
and painted sculptures. The Mogao Grottoes

in Dunhuang dates back to more than 1,600
years ago. Housing the lofty art and culture of
Buddhism, they have unique cultural significance
and an important historic role, serving as a
testimony to the religion's flourishing in China.
The colourful and varied murals and sculptures in
the grottoes form a shrine of Buddhist art. They
do not only demonstrate unique artistic, cultural
and academic values, but also show the world
the beauty and profound cultural implications of
Chinese art. The site was bestowed the title of a
UNESCO World Cultural Heritage site in 1987.

It was 2010 when Ki first established a bond with
Dunhuang. She visited the place for the very first
time in an event that celebrated the 95th birthday
of the late sinologist Professor Jao Tsung-I.
During the visit, she was introduced to Ms Fan
Jinshi, then director of the Dunhuang Research
Academy. Fan's selfless dedication moved Ki
deeply and Ki began taking part in raising funds
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Ms Leonie Ki, the founder
and honorary director

of the Hong Kong
Gaudeamus Dunhuang
Ensemble, is a veteran
advertising creative and
senior executive in Hong
Kong. She is passionate
about charity works and
public services, and her
post-retirement time is
dedicated to promoting
the art and culture of
Dunhuang.
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for digitising Dunhuang grottoes. The Academy
began digitising the invaluable artefacts, murals
and sculptures of the grottoes since the end of
the last century. This project was carried out

to capture a permanent record of the relics and
images of the grottoes, so as to safeguard them
from further damages caused by natural and man-
made disasters, and to provide more accurate and
detailed information for future research.

"Without meticulous care and conservation, our
world cultural heritage and the national treasure of
art and culture will wither. 'To conserve, safeguard
and innovate' is not my invention. [t is the mission
upheld by generations of guardians of Dunhuang
culture. They know their calling and have
dedicated their whole life working on it." For Ki,
Dunhuang and Hong Kong are both geographical
hubs and cultural melting pots, where the Eastern
and Western civilisations come together. Ki's first
visit to the place enlightened her about the past
and present similarities between Dunhuang and
Hong Kong. The glamorous relics of Dunhuang
vividly depicts the political, social, cultural and
everyday lives of the time. VYet, the glory of
Dunhuang's antiquities may be seen as tumbled
blocks for those not in the know.

Ki believes that education can effectively teach

us how to cherish and love our cultural legacy.
She arranged a series of field visits to Dunhuang,
which included some study tours for teachers and
students. Yet, after these events, participants
returned to their busy school life. Apparently, the
effect of individual visits is not easy to sustain.

Subsequently, Ki realised that despite the rich
contents of the cave murals, the music and

dance scenes painted on them were only two
dimension. Without sound or movement, they can
hardly touch people's hearts. Ki hoped that the
ensemble she founded could bring Hong Kong's
young musicians together to perform, conserve
and popularise the music of Dunhuang using an
innovative way. "Music is indeed an important
element in Dunhuang murals. Amongst the
cultural relics discovered in the Library Cave by
Taoist priest Wang Yuanlu, 25 pieces of ancient
musical notations were found. The notations
were not readily understood. Detailed textual
descriptions are scarce and there was certainly
no recording equipment in the old days. It was
rather impossible for the songs, dance and music
to pass down the generations. Yet, Dunhuang
murals were adorned with scenes of songs and
dance, allowing us to have a glimpse of the
instruments and music played of the time."

In early 2017, Ki brought a team of young Hong
Kong music students to perform in Finland,

where she met a few Hong Kong Academy for
Performing Arts students. She suggested they
form a Chinese music ensemble to play the

lost music depicted on Dunhuang murals. The
ensemble was successfully set up and the relevant
research was supported by Dr. Zhao Shengliang,
then deputy director of Dunhuang Research
Academy.

In 2018, Hong Kong Gaudeamus Dunhuang
Ensemble was officially founded. With two
composers and eight young musicians on board,
the 20-something team was inspired by Dunhuang
murals in their creations. The original music

they wrote for Dunhuang murals received critical
acclaim and support by many. Over the past five
years, the ensemble's art coordinator and resident
composer Kam Shing Hei and resident composer
Chu Kai Yeung wrote more than 40 pieces. The
wonderful melodies are based on Chinese music
and infused with Western elements, forming a novel
music genre that has been praised as a breath of
fresh air in the music community. The ensemble
has performed in two world cultural heritage

sites in China, including the Mogao Grottoes in
Dunhuang and the Palace Museum. They were
highly praised, and their artistic reinterpretation
was fully recognised. The ensemble has also
performed in many locations in China and Hong
Kong. During Chinese New Year, it performed in
Tokyo. Online and offline educational events were
also conducted to demonstrate to the public and
to promote Dunhuang music. It has achieved
outstanding results within a few years' time.

Hong Kong has long been the gateway that
connects China with the world. The role has been
much strengthened in recent years to support the
national goal of cementing Hong Kong's position
as an international cultural exchange centre. Hong
Kong Gaudeamus Dunhuang Ensemble strives

to nurture talents, popularise Chinse music and
spread the culture and art of Dunhuang through




the interpretation of Dunhuang's ancient music
and an all-rounded education programme. The
novel way is expected to effectively catch the
attention of Hong Kong citizens, especially the
younger generation, encouraging them to become
interested in Chinese culture and to learn more
deeply about it. The message to educate and
safeguard China's world cultural heritage will take
root and bloom in Hong Kong.
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Left: The Hong Kong
Gaudeamus Dunhuang
Ensemble was founded.
Comprising two
composers and eight
young musicians, the
20-something group
creates and perform
original music inspired by
Dunhuang murals.

Right: By performing
ancient Dunhuang music
and with a comprehensive
educational programme,
the ensemble aims
nurture talents, popularise
Chinese music and
promote the art and
culture of Dunhuang.

Z[E - 2018 £ » FEXRFEH
IR EIERRLIL + FAMALIFRE
K\ B FEEEF LKA

THERIB 25 o thif
BIfEERMT B BUREER - BRIE
BERENRAIZL -

AE  BERERIELEER S
BRRELLREREA
HUBRIERBAT - ERY
& - BLSBUE L FE -







N
Scan the World:

TO LIVE, CULTURAL
HERITAGE NEEDS TO BE

SHARED
BREMHR : FRNE HEER

Text by Steve Jarvis Photos courtesy of Scan the World

Museums are fascinating, but with only a fraction of their items ever exhibited, they
could also be considered graveyards for cultural heritage. Museums can, and shouid,
be doing a better job of sharing our incredible global culture. Scan the World's Jon
Beck wants to shake up our cultural institutions, and he thinks scanning and 3D printing
are the perfect way to revitalise what we consider cultural heritage, and what we can
do with it.
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While a dimension separates them, a 3D object
can also be seen as a photograph. It was a
thought that stuck in Jon Beck's mind as an
undergraduate art student in photography. After
coming across Photogrammetry, a method that
stitches together overlapping pictures of an object
to create a digital 3D model, he realised the
smartphone in his pocket had instantly become a
3D scanner. The next stop was finding something
worthy to scan. Living in London, famous for its
cultural heritage acquired from around the world,

it seemed a natural subject matter. In particular, he
was drawn to the British Museum for its enormous
collection of antiquities, and conservative attitude
toward sharing their collection. Many visits, and
thousands of photographs later, Beck decided

to present the museum with some 3D-printed
models of his scanning work. He was promptly
banned from the museum. Undeterred, Beck
taught some friends how to scan so they could go
to the museum in his place. This was the birth of
the Scan the World (STW) project.

Finding collaborators was no obstacle, and soon
groups were teaching each other the basics and
holding "scanathons" at various museums; often,
these groups included experts who would give
secret guided tours while the scanning was taking
place. Beck explains the appeal: "One of the nice
things about the scanning process, especially for
3-dimensional objects, is that you look at it very
closely and from less conventional angles, and
you look at the object in different ways, all in an
effort to get as much information about the object
as possible. Scanathons are a way to slow down
and really appreciate the work." This proved a
seductive element for the art community, and
soon they were getting thousands of submissions.
Received scans are uploaded to the Scan the
World website as 3D printable files, each artefact

includes metadata, accreditation, and any available
information about the object. Based on open
source software, creative commons licensing, and
a community of enthusiastic scanners, the archive
rapidly expanded, and by 2014, Scan the World
(STW) had taken shape.

The final, and defining, element of STW came

as a surprise. As contributions mounted, Beck
and his small team began to realise that many
interconnected stories were being attached to the
scanned objects, and these stories were coming
from both within and outside the museums,

some even related to objects in people's homes.
Of course, there were the notes accompanying
objects when scanning, and commentary from
experts, but more profoundly, there were many
stories and observations from amateurs, personal
reflections creating connections between people
and artefacts. Jon adds, "People also noticed
similar attributes between pieces that were
geographically distant but had many common
elements and shared histories, making it possible
to create collaborative stories about a piece of art."
Before long, it was apparent that cultural heritage
objects in the STW archive were more than just
static data defined by expert interpretations.
Rather, they were part of a living community, and
this community and history are embedded as part
of the digital artefact, allowing for a renewed sense
of shared knowledge, heritage, and creativity.

Breaking free from permanent storage
What began as one man secretly acquiring
content from one of the world's premier stores of
global cultural wealth has grown into a movement
that highlights important and long-standing issues
confronting cultural heritage institutions. Beck
elaborates, "The availability of cultural data, and
in particular 3D scanning, has opened access

to digital artefacts and stands in stark contrast
to, and gives a certain freedom from, the heavily
curated exhibits and closed archives we see

in museums, galleries, and archives. These
traditional cultural institutions come with significant
barriers. Of course, the vast majority of items are
in permanent archives and seldom see the light
of day, but access to museums is also impossible
for the vast majority of people living distant lives.
In addition, people with specific conditions, such
as visual impairment, constantly struggle to
appreciate art in its fullness. By taking the object
out of the museum, and out of its protective
casing, as well as adding more information and
context to objects, we can democratise cultural
heritage on many levels."

Beck had started STW to help break down the
walls of the cultural institutions, the gatekeepers
of world cultural heritage, and as a way to
democratise art. With more than 25,000 scanned
artefacts from around the world uploaded as

3D printable files, and an average of 10,000
downloads a day, he is certainly making headway
toward this goal. While some people are happy




just to have a realistic reproduction of a famous
artefact in their home, many others use the
material as a canvas to build upon. Experimental
printing and modifying of artefacts, or rendering
objects into video games and virtual environments,
are just some of the possible artistic endeavours.
Scans are of sufficient quality to make anything
from tiny pieces of jewellery to a gigantic Mardi
Gras float. Essentially, anyone can do anything
with whatever is there, and they encourage people
to let their imaginations take hold.

For Beck, however, there is a deeper meaning
behind giving free reign to use STW materials,
"Promoting creativity and perpetuating the creative
life of an object, and giving people the tools to

do this, is a way to actively consume and interact
with culture, making it a living thing, extending the
creative life of objects, and adding to the story

of an object long considered ancient history. In
this way, it makes cultural heritage more than just
something for rich people and elite institutions to
possess. It becomes a living and evolving cultural
artefact and experience because it is passing
through the hands of artists and creators, helping
to create a further story." Moreover, for STW, these
stories aren't just about famous statues and relics
from antiquity; Beck insists that anything that has
cultural meaning, even if only on a small scale, can
be scanned and uploaded to the site to become
part of the global cultural milieu.

Rights and responsibilities for heritage
custodians

Beck is keen to position STW as part of a
movement to share global cultures, and is sensitive
to the contentious history many museums

and cultural institutions in the West have when
acquiring items of great cultural significance. To
this end, STW is actively partnering with cultural
institutions, both to share as much of the shared
heritage as possible, and to support people with
deep cultural connections in getting access to
their cultural heritage locked away in museums.
For Beck, it is clear: "Contentious objects and
culturally sensitive goods should be copied and
displayed in museums, with the originals being
returned to where they rightly belong."

To make his point, Beck brings up the example

of the Easter Island heads sitting in The British
Museum, which forces the Rapa Nui people

to travel long distances to pay respects and

give offerings to these items of great cultural
significance. "To not return the original but only
give a digital copy is another form of digital
colonialism," asserts Beck. Even when considering
whether to scan an artefact, cultural sensitivities
must be prioritised. If Beck comes across work
that is outside of his UK male experience, he

will reach out to relevant communities to ask
their thoughts on the artefact being copied. In
some cases, it may not be culturally appropriate
to put printable versions online. At the risk of
being refused permission to scan, he defers to
the people who are directly connected with the
objects to give their consent and the opportunity
to tell their story about the object.

The prospect of helping repatriate cultural artefacts
is one upside, but technology development, such
as drones and progress in 3D printing, is also
expanding the scope and scale of STW activities.
For example, it is now possible to use archival
footage to recreate objects that are lost due to
natural disasters or human causes— which is a
step beyond STW users constantly trying to put
the arms back on Venus de Milo or print a nose
for the Sphinx. International expansion of STW
activities is also gathering speed, with programs
having been established in numerous countries,
including India and China, where groups of people
are trying to resuscitate what has been lost over
time and to cultural upheaval. STW is always
looking for collaborators, and they have some
ability to support new groups with 3D printers and
training, and help establish scanning experience
labs.

Virtual heritage is not the answer

For all its possibilities, Beck has reservations about
the current rush to digitise everything, as it may not
be necessary, or appropriate, and there are natural
limits to be recognised and understood. "Digitising
should be done with purpose. We want to help
people appreciate cultural heritage as a shared
experience, not as an activity mediated by large
corporations that have captured huge amounts

of data and want to monetise it in virtual worlds."
Fearful that a tsunami of virtual cultural production




Jon Beck

Jon Beck is a creative
professional exploring the
sociological impact of
new technologies within
the arts and heritage
industries. He is an
innovator and consultant
for digital sectors in
museums, implementing
new and immersive digital
technologies into cultural
institutions and studying
their use and purposes

for global outreach and
engagement. He founded
Scan the World 2014.
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and consumption could fundamentally alter
humanity's ability to create cultural identities, Beck
would like to see the emergence of a "conscious
metaverse," a place for both virtual and physical—
what he calls the "MetaReverse." He continues, "A
MetaReverse is a liberating universe built on actual
connections between people, a place where
creativity can be embodied in the physical with 3D
printing, and is able to create new stories that can
be freely shared. In this way we can perpetuate
the cycle of culture creation.”

The work of STW is a glimpse into what a possible
future for culture creation, preservation and
recreation could look like. It is a vision that puts
humans, and the act of sharing, at the very centre
of cultural heritage. For Beck, this is an entirely
natural state of affairs because, "The object is

the most important thing, it has its own life and
story and is not merely a possession, but rather
something that is living and connected. It is how
people are connected to it that is most important,
and even printing it can mean becoming part of
the artefact's story. Time is lost in an archive,

and attaching artefacts to stories gives them
provenance, connection, and greater meaning
than simply who is in possession of an artefact at
a specific point in time."
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When arts meet
technology at
Hylozoi
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"TTTV Garden" by Keith Lam.
A pop-up garden inspired by
the father of video art, Nam
June Paik's "TV Garden".

The interaction between
virtuality and reality provides
a two-way stimulation to

lives, resulting in a mutually
inclusive loop. "TTTV Garden"
also streams realtime on
social mediaq, inviting viewers
to witness every moment of

its growth while pondering
the conflicts and possibilities
derived from the indivisibility of
nature and technologies.

MREE : (REHE) FRERR
BB G 2 LEREER (Bt
=) -

SYUBE

SRR HEE R

"Hylozoism" - the doctrine that all matter has life - is an unlikely head
word fo be seen on an exhibition poster. It does trigger the curiosity of
passers-by to find out what it is all about.

MHylozoism, (Hi#: "BYMEER. ) —ALFRESHLNES - THE

B ERESIEEBARER TN EE -

"Hylozoism: An Arts & Technology
Exhibition" is a landmark exhibition of
media art that depicts the new ecology
co-created by humans and machines.
According to co-curator Joel Kwong,
the idea that all things in the world
possess a distinct spiritual essence
invites us to look at matters with new
lens. At the master lecture held at the
launch of the exhibition, she shared
interesting works from the past few
years that inspired her to take a deeper
look into a "neo-nature" inhabited by
ubiquitous technologies, and how it
intertwines with human lives through
arts.

Keith Lam, co-curator and
commissioned artist of this exhibition,
showed this intricate relationship
through his "TTTV Garden". Lam's
work mimics the spectrum of LED lights
used in indoor vertical farming. Through
learning and analysing the motions

and the colour spectrum of the 24-
hour news, the computer simulation
transmits and televises such data on
the overhead screen in "TTTV Garden",
making it the "sky" that not only feeds
information to the public, but also
provides lights for the plants in the
environment.

All five installations in this exhibition
discuss a topic related to nature — not
Mother Nature as we know it, but a
neo nature under the intervention of
technology. "F10ra 0" (pronounced as
"flora-zero" ), for example, imagines
how artificial intelligence interprets the
interplay of existence and essence.

"The installation is backed by in-depth
research on the Bauhinia x Blakeana
Dunn, the first Bauhinia tree discovered
in Hong Kong," shared Ellen Pau at an
open forum hosted for the exhibition.
By converting the DNA file of the
species into sound, Pau hopes to
connect viewers to the genome study
on the city flower of Hong Kong.

Matters in the neo nature may be
tangible like the plants explored in the
works of Lam and Pau, or they can
be intangible like the electromagnetic
waves emitted by the mobile

devices that we carry everywhere.
"Sensing Streams 2022 — invisible,
inaudible" is an installation equipped
with an antenna to collect real-time
electromagnetic waves and then
encodes the data through a self-
luminous, high-definition screen and
speakers.
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1. "Arfificial Botany" by fuse*
Italy is an ongoing project
that explores the expressive
capacity of botanical
illustrations through the use of
machine learning algorithms.

(ATHEYR) BRERFBMR
fuse* BIfEM - THEFFEHET - B
BRRBEREL - RREDS
BB RIERES -

2."F10ra 0" by Ellen Pau is a
musical adaptation of the
DNA of Bauhinia Blakeana.
EEEME (EERE) UERTEE
FEEE LRI BT R -

3."Sensing Streams 2022

- invisible, inaudible" by
renowned Japanese music
legend Ryuichi Sakamoto and
media artist Daito Manabe.

(RUFER 2022 - FAJiR « A°dl

) HEZBATLEST AYRE
BE—TIERE BT R AN KEHET -

4."Grove" offers a vision of

the world transformed into a
gathering place for plants,
animals, and inert matter alike.
The pool-shaped screen at

the centre of the installation
produces an intense
experience of innumerable
worlds falling info chaos and
rising again in new life.

(BIE) BB 7Rt RRES
TEARRAYZIEEIR EHFHEIEY) -
Y~ [EEMERAEHENES
REPOIBEREEEHRZE
ZURIREES - JEANEERH SRR A RRE
BE  BREHFESBEEEE -
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The wavelength frequency can be
changed with a controller to manipulate
various simultaneously existing,
perpetually changing electromagnetic
waves. This work presents the flow of
a multitude of electromagnetic waves,
a phenomenon that usually goes
unnoticed. Through this installation,
viewers can see how smartphones,
radios and other devices brought into
the venue affect the data collected by
the setup.

What if humans co-create with
machines? "Artificial Botany" is set to
answer this pressing question.

Before the invention of photography,
physicists, pharmacists, and botanical
scientists could only rely on botanical
illustrations for identification, analysis,
and classification. "Artificial Botany"
collects botanical illustrations from

public domain archives and then runs
them by the machine learning system
GAN (Generative Adversarial Network)
to create new morphed images
extremely similar to the originals. The
interpretation of the learned data aims
to create a new system of relationships
between colours, shapes, details, and
textures that are new and independent
from the previous ones, letting the
possibility of new species, classes, and
morphologies emerge.

"Grove" is a gathering place that paints
the creators' vision for an inclusive,
open building, which answers the
question of the interdependence and
symbiosis of human and technology.

Exhibited at Venice Biennale in

2021, the visual projection and audio
environment is the work of the Living
Architecture Systems Group, led by




University of Waterloo professor and
Canadian architect Philip Beesley, and
many collaborators. The possibility of
living in a world of continuous growth
and endless transformation is explored.
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Five steps to maximise
the Hylozoism
experience

As the exhibition advocates
the co-existence of arts

and technology, visitors are
encouraged fo take five steps
to delve into the artists' creative
process and to get inspired for
individual creativity.

1.Exploration

Open your senses and walk
around the venue without
reading any texts of the
artwork.

2.Read and more

Appreciate the artworks

in detail, starting from the
entrance of the installation.
Write down questions or ideas
you have for the piece.

3.Digest, think and imagine
Take time to digest your notes.
Imagine you are the artist and
fry to answer the questions you
just wrote down.

4.Mind-map
Organise the information you
collected info a mind map.

5.Peer sharing
Form a small group and share
your mind map with others. Or
develop a new way to look at
the exhibition!

(BMEE) B20TH
(BHEE) 2—ERESERR
RALHRY - BRRIRS

A LUEBE S R ABRIA
1R » R BB AR EAR
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1. B TR
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2. EEEF
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& © FBIRED T —EARF LR IERTE
HBIRE A

3. JHMt ~ BEHEEG
1RIEIIRRAIS TRIERL - LJ8RC
ZFRIVEMEA - BEEBESELE
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5. FAEBLE
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HKDI Gallery Exhibition
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Exhibition

Beyond 100
Transforming
Design &
Imagining Futures
with-Lab4living




#1100 :

Ed Lab4Living —[EI0&

Global aging has kept governments busy to devise practical solutions
and respond to changing demands and expectations as people grow
older. "Beyond 100" highlights the role of design in improving health and

general wellbeing.

ERAOEL  SHEEBRFICREITENERGR - QEEFAANEREHRE -
T8t 100, WREREHENEAMER SEERFERFHEMERMES -

In collaboration with Lab4Living, a
design-led interdisciplinary research
group at Sheffield Hallam University in
the UK, HKDI Gallery presented the
exhibition "Beyond 100: Transforming
Design & Imagining Futures with
Lab4Living" in November 2022 to
February 2023 to explore what can be
done through design to cope with the
crises of living to 100 years old and
beyond.

Hong Kong has always required
smarter designs to support 18.9% of
its population who is 65 years of age
or older. As the city with the longest life
expectancy in the world, keeping its
citizens healthy while helping those less
abled is particularly challenging. The
global perspective adopted by "Beyond
100" invited visitors to appreciate the
diversity of design approaches that
highlight the importance of defining
questions not just answers; the value
of participatory and collaborative
approaches; the need for inclusive and
sustainable approaches; and solutions
that are culturally and environmentally
appropriate.

The eclectic approaches, formats and
directions undertaken by Lab4Living
were demonstrated through five
themes. The artefacts revealed the
power and potential of design to
transform lives, foster positive change

and support human flourishing. They
also exemplified designers' creative
responses and adaptation amidst the
COVID-19 pandemic.

EBHERFTERT (HKDI) B EIE

BIAmAEE T EE R ZEE K
TASEBEEZ | (Lab4living) &1F »

2022411 B 72 HKDI Design Gallery £ &k
T#8#100: B Lab4Living —Rlgi&E=8 =t
BRERRK  RE » HEIRRETAAIERE]
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1. Displayed in the Frugal
Design and Sustainability
areq, "Playponics" is used in
schools and communities in
India. The system leverages the
energy generated by children's
playground activities to sustain
hydroponic and conventionally
grown crops.

TETEEHIIE | 2 RIRE AT B N SRR
HEANER @ SENERZRM
THERER - #5/)\AAk i b5
FERFFIE A RIREREE(L - ARESE
KM RASHHENRIEY -

2."Journeying Through
Dementia" was shown in

Life Transitions. It supports
individuals at early stages of
their dementia by building
confidence and encouraging
active problem-solving.

TR 2R EEGEERRBER
[E5E4E © R dn FASRSTIER FPEBHAE
HRHEE - BEthfEiIaE
BB E TR AR R R o

3. Shown in the Creative
Provocation zone, HOSPITAble
by Lab4living director Prof. Paul
Chamberlain allows users to
learn their weight by sitting on
the chair, offering convenient
support to increase self-care
and a shift of care from hospital
to home.

BRRE BB RR - 1]
LLEE Lab4living ##E5 Paul
Chamberlain #i%:%5189 " REE
PP HElES, - BRAE
MG EEREEEIEE - ERHR
BEPREE R R EERYRETE TR
SREEE -

A Master Lecture and a
Wellbeing Design Projects
Sharing Session were also
held to stimulate creative
thoughts and encourage
aspiring designers to further
develop products, services,
interventions, and speculative
projects to support human
flourishing.

Highlight exhibits and the
session can be revisited here.

DR EEEMMENE  RES
RIS T RERIED ZE R 5 DIEER
REETEIDEZE - BRIt MREE
AE4E S R 3 HARRAE S B AR
% RHAEREER FRESEHR
REVREEE -
EREMRARBEANS  FAE
DUF 48t -
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Over-consumption and
catastrophic wastes are
destroying the environment.
"Waste Age: What Can Design
Do?", the latest exhibition
presented by HKDI Gallery is
set fo find out how design can
mitigate this problem.

BEHESREYAEH  SREXS
k1= - HKDI Gallery HISREREE (BE=
B : ERETREMMMTEE 2 ) NGRDHERE
W{AATIEIRIE B Y -

As HKDI's first collaboration with
London's Design Museum, Waste
Age has curated installations in

three themes to explore how design
can make a change. Peak Waste
discusses the scale of the problem by
observing beyond our current toxic
waste infrastructures, and exploring the
environmental, social and geopolitical
forces at work. Precious Waste lays
out how design transforms waste into
valuable resources and changes our
mind about value, while Post Waste
introduces viewers to new ways of
living with the Earth and not from it.

The star-studded list of international
and regional designers features
Formafantasma, Stella McCartney and
Studio Drift, as well as the successful
case of The Billies System, a textile
recycling process that closes the loop
of waste from the fashion industry,
the "BioChar Cement and Mortor" by
Carbon Lite System, an innovative
solution to combat the carbon dioxide
emissions that wood waste produces
in local landfill sites.
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A tale of waste in two cities

Prior to landing at HKDI Gallery, Waste
Age was previously presented in
London. Chief Curator of the exhibition
and Director of Future Observatory

of Design Museum Justin McGuirk is
happy to bring Waste Age to Hong
Kong. He noted the issue of waste
and the potential of recycling are yet
to reach mainstream consciousness

in Hong Kong. "The beauty of the
exhibition is that it is not chiding
people for their wasteful behaviour but
demonstrating that a less wasteful way
of life is possible and that the change
is already underway," said McGuirk.
He also shared that both London and
Hong Kong regard highly of efficiency
and convenience. Yet, the convenience
culture demands disposability, and
disposability is a systemic issue that

is very hard for design to address.

44

He further explained, "Designers can

come up with a biodegradable coffee
cup lid but they're not asking whether
we need a takeaway coffee at all." He
opined that many waste issues would
be solved if we could just slow down.

The value of recycling waste
McGuirk further commented that

the whole system is rigged to make
replacement cheaper than repair.
Brands should do more in the design,
manufacturing and sourcing of their
products to make more choices for
waste reduction available. Legislation
to minimise single-use plastics and
unnecessary packaging will also help.
Kevin Cheung, a local artist featured
in Waste Age, shows viewers a playful
example of waste transformation.

His BoomBottles is a trendy portable




1. Bottle-Top Chain: A Winter's
Month of Bottle Top. 6,600 bottle
tops collected by volunteers
from the Cornish Plastic
Pollution Coalition in Cornwall
between Dec 2015 - Feb 2016.

{Bottle-Top Chain) : 2015 &
£ 2016 FHIMZZFHR - KEER
ABHER S AREEETINET
6,600 {EHEE -

2. 5RIEER) (BoomBottles)
BoomBottles by Kelvin Cheung.

3. Turtle by Vincent Lee is a
sculpture representing the
ocean waste crisis.

FhEM (BE) @ RFREFHIR
TEHERIBKEE -

outdoor speaker that turned an
everyday item discarded daily in Hong
Kong into something valuable. He
also advised students to contribute to
promote a greener lifestyle. "Start with
a humble approach. Consider fulfilling
customers' needs in ways other than
consuming, or creating with materials
that we already have," said Cheung.

HKDI lecturer of Communication
Design and featured artist Vincent

Lee visualised the severity of ocean
waste with his work Turtle, highlighting
how human behaviours are pushing
species to extinction. He encouraged
students to harness the power of visual
communication and help spread the
important message. "Communication
Design can get the message across
and improve public awareness." He
also quoted colour-coded recycling

NOmEN
ass
B LETTTS

bins, clear signages for locating
recycling facilities, as well as other
memorable graphics used in social
media and print advertising as effective
tools for advocating a greener life. At
HKDI, the teaching staff would line

up with environmentally conscious
organisations and collaborate as much
as possible to achieve more enriching
outcomes.

New ways of living in a waste-
free future

Certainly, recycling alone is never
enough. Diverse approaches and
multiple solutions at the global,
national and local levels are needed
to tackle the waste crisis. Designers
need to think ahead to ensure a
product is more durable, repairable
and recyclable. McQuirk suggested,
"One way to do so is replacing fossil-
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'PEAK WASTE . EEEE
THE SCALE OF B AR R
THE PROBLEM
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fuel derived materials like plastics with
natural materials such algae, paper or
mycelium, or new materials derived
from agricultural waste."

Many young designers are doubling
as material researchers to make

this happen. Many more designers
are seeking cross-disciplinary
collaborations with biologists, chemists
and engineers to drive a systemic
change. Their great work will offer
many more good choices and help
consumers do their part of buying
less. When everyone chips in and
keeps reusing, repairing and recycling
resources, things can stay in use for
longer, and a waste-free future is not
impossible.
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1.Fashion designed by Bethany
Williams and Phoebe English
(left), as well as a selection

of works by local and
intfernational artists were shown
at the exhibition.

Bethany Williams & Phoebe
English RRFEIER (£ ) ERE
TR - FiBIER S AR MRS
SR ETERIME R ©

2. Peak Waste is one of the
three themes of the exhibition.
TEEZEIE , BRE=ATHEZ

Waste Age will be shown at
d-mart of HKDI Gallery until 7
May 2023. Don't miss out the
opportunity to understand the
transformative potential of new
design approaches that are
redefining fashion, construction,
food, electronics or packaging
and the new materials that

will help shape a cleaner
future. For more details, visit the
exhibition website.

(BEZERFR) IRM HKDI Gallery
9 d-mart B - REAZE 2023 £
5B 7H - - BEi5H8) T B#HE
RS EES)  BESAEES
HERES - BE - - BER BFE
SEBEURFF - GEIFEME
EERFRE - FIFEZHREER
e
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Special

HKDI staff shined in
local and
Infernational
awards

E BB RSP 8
ERBRAIINRIEEST

The dedication, creativity, and professionalism of the HKDI staff Keith Tam, Director of Centre for
have been recognised at home and abroad. Congratulations Communication Design

to three outstanding HKDI members for their great work and Merit Award, DFA Design for Asia
exemplary performance. Awards, Hong Kong Design Centre

Keith is an information designer,

SEMERHSRNBEETERIRA  MEERMIF L 3mESLg | Ypographer and academic. He is

SHELER  CORSERRERALEEIEIERE - EHRERamey | curenty Head of Department of
SRt - Communication Design and Director of

the Centre for Communication Design
at the Hong Kong Design Institute.

His research focuses on typography
and information design, particularly in
multilingual communication. In 2016,
Keith received a 'Best Design Educator’
award from the Hong Kong Designers
Association.

About the winning project

Displayed at deTour 2021 at PMQ,
"Type—-11" is a convenience store

that explores the everyday function

of typography. The installation
illustrates how graphic designers make
typographic decisions to address
different reading situations. At Type-11,
visitors evaluate an array of typographic
options for various products and then

From left : Mr Keith Tam, Ms Katherine Tse rate their typographic preferences ina
LR BEELL  BmELL survey.
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"Type—-11" was a collaborative

effort between Keith Tam, graphic
designer Mak Kai Hang, psychologist
Dr Cheung Sing Hang, with

design and production support

from HKDI lecturer and Centre for
Communication Design researcher
Katherine Tse.

About the award and its organiser
DFA Design for Asia Awards aims

to recognise projects in Asia that
epitomise design excellence and
contribute to the betterment of
society and the design industry. It

is a stage where design talents and
corporations can showcase their
design projects internationally.

Dr Elita Lam, Vice Principal

ICoD Education Award, International
Council of Design (ICoD)

Elita has played multiple roles as a
teacher, mentor, designer, administrator
and researcher. She has inspired and
connected various stakeholders in
education and professional spheres
through active participation in various
institutional strategic initiatives and
collaborative projects. Through

the knowledge and experience
accumulated from these projects,

Elita has evolved with new learning
paradigms, teachers' training and the
development of knowledge centres for
design.

About the award and its organiser
The International Council of Design is a
leading international design organisation
headquartered in Montreal, Canada.
Created in 2006, the ICoD Education
Award is presented to an educator from
an |ICoD member institution recognising
outstanding innovation or achievement
in design education.

Terence Wong, Head of
Department of Digital Media
SMPTE Fellowship, Society of Motion
Picture and Television Engineers
(SMPTE)

Terence has played a significant role

in the curriculum development of the
Digital Media department, particularly
on film, video and music production, 3D
animation and visual effects, interactive
media and transmedia. The HKDI
Media Lab he established in 2017 has
demonstrated creative integrated media
applications to support the industry's
R&D.

About the award and its organiser
The Society of Motion Picture and
Television Engineers was founded

in 1916 and is an internationally
recognised society of media
professionals, technologists and
engineers. The honour is conferred
on individuals who have attained an
outstanding rank among engineers or
executives in media and entertainment
through their proficiency and
contributions to the motion-picture,
television, or related industries.

BEE > BRI PORE
&BEEH D DFA 5 M AR & 55T
#%{EE#%

HEEEK?— +Eﬂi 'f; S DX u-I_E_rﬁ 2& B T
FE - BERIBRAREIAEEERR
MEPORE - BRNAEMHERE
MY FHRENEERZENEERE
%> jEEE%&/\WWDHEﬁ%E%ﬁXKm%
PISEMW AR - 2016FBEE

R R BRI
BRI

M Type—11 4 1 PMQ JTAI 75 84 deTour
2021 REBREE - tU—REFEMF
NHIR - TRFEN X TR IEERL
HE4AERNAZEER  BERYE
KRR A AR BB Bk st
BORENHT - ERBGSEEER
ZREERNTRERNNERE  AEE

BEREERRBEITD °

MMype-11 , RXFRTAEBEEE » F
ERETANEEN  LRODEEREKRE
BETHERER  WESBMNER
T B AN S B R AT AT FE RO 3T
AB B EN R MRS -

AT SEIR R I8

DFA MR EF B DR R EERT R
MESRTRR - BRI EMRETITE

MR - RETREIAA NIEEA LT

S EREERSEE LR MARES o

MiEEEL - BlliR
ICOD#E4E - l/i‘%‘nzﬂﬂ# & (ICoD)
MECEEEBED © AIAEED » &aHAM ~ 3
BIUTBRAMEAE > L}Jﬂif}éﬁiﬁm&
USRS AR B R W IMBMERTE] - EH A
BEBHR/ARFHETREE - FL
B2 - MELELFEIRE T EENA
AMNARER - BEETRY R EHTEAEE  ZAD
FEINM BRI FR OB RRFL BIE

BTSSR R IR

BERRT B SRBRNINEAREE
B B—REALWBEIERRE#EE ° ICoD
B RN2006F HHF 183 T 1CoD A%
ERRNFEBR - REMMERTHE
73 EAYFE LA A H B

wmIEE  HEHEEERRTE
SMPTEfE 1 » ExEiR L IzEMtHn S
(SMPTE)
EREHHEEEARERRNERA
Y FRIRIEE R ~ (AT SLRIE
UREHE HERW - RS LBEE
ﬁEDQD#EEtEﬁ% ﬁﬂﬁ§2017¢¢%
SR Y HKDI Media Lab (FEHIE
e R ERIIERT )  EERERAE
BITERET AR AEIE R - I FREAMNMR
BRI o

BApS SEIE R E I I8
BYERLEMBEHR1916FRIL > =
_%%Tm$§%5ﬂ§f¥A§i F RHXABE
T2 R AV BRAEAK - e Rk
IR ES &ﬁb&ﬁéﬁﬁﬁﬁ*‘ﬁlkﬁﬂﬁ% THS
BAE  XBMMHER - SHENHE
EANBFERENB=ER
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Emerging

Design
Talents

Embrace

Hong Kong Design Institute
Emerging Design Talents 2023:

EMBRACE, the annual design show
will run from 21 June to 8 September.

EMBRACE

Combining with heritage conservation,
technology, changing lifestyles, and

the use of design for sustainable
development, the rebound of Hong
Kong is fascinating. Embrace is inclusive
and focuses on the reset, revamp and
reimagination of the interrelations of
design to an object, society, technology
and culture with impact. It leads
designers to reconceptualise their
priorities: products, spaces, design,
materials and culture with their actual
needs and functions. This year's
Emerging Design Talents will showcase
young designers’ creations and let us
embrace the latest design trends.




Readership Survey for SIGNED
SIGNED (EE S REAE

Dear SIGNED Readers,
$E1) SIGNED & :

SIGNED debuted in 2011 and over these 10 more
years, it has established itself as a magazine that
features world-class and outstanding work in HKDI
and the creative and design industries.

We hope SIGNED continues to be of use and interest
to you. It would be very helpful to us if you could fill
out this short survey.

SIGNED 1t 2011 &R - EE+FEMRHEE - —H
AAXTHREENERZRMNFLERTMER LLEMA
EFEREE -

EVTIARE (M BEMMNE - HFEMNEEMNER - REM
BiSEYF -

Thank you for your time and interest in SIGNED.

HKDI Editorial Board
EENENRE S REET
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